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Listening — makcumanbHoe KomuuecTBO OamutoB 10. 3amaHue mpoBepsercs Io
kirouaM. Kaxxplii mpaBUiIbHBIA OTBET olleHHBaeTcs B 1 Oami. 3a HEBEpHBIA OTBET
WIA OTCYTCTBHE oOTBeTa BbicTaBimsieTcs O OamioB. Reading — MakcumanibHOE
KonuuecTBo OayoB 15. 3amanue mpoBepsiercs mo kimovaMm. Kaxaplii Bompoc, Ha
KOTOPBIN JIaH MpaBUJIBHBIM OTBET/OTBETHI (€CIM B KIIIOUaX yKas3aHbl JIBe/TpU OYKBBI
JUIsl IPABWJIBHOTO OTBETA Ha BOMPOC), OlleHUBaeTcsl B 1 Oayi. 3a HEBEpHBIM OTBET
WIA OTCYTCTBUE oTBeTa BhIcTaBisiercss 0 6aymioB. Use of English — makcumanbHOe
kosmuecTBo OamnoB 20. 3amaHue mpoBepsieTcs no kirodaM. Kakaplid mpaBUIbHBIN
OTBET oIleHuBaeTca B 1 Oami. 3a HEBEpHBbIA OTBET WJIM OTCYTCTBHE OTBETA
BeicTaBisgercs 0 OamtoB. Writing - makcumanbHOe KoymyecTBO OamoB 10. 3amanue
OIICHUBAETCS JBYMSI HE3aBUCHUMBIMH JKcriepramu 1o KputepusiMm olieHUBaHUS
(MakcuMmanbpHbI Oamn — 10, oOmiee KoJW4YecTBO OaIOB 3a KOHKYpPC — CpeaHee
apudpMeTnyecKkoe OaJIOB ABYX JKCIEPTOB C YUETOM OKPYIJICHHS JO IEJoro) (cwm.
Tabmuiy 1). PekoMeHmyeTcss mpoBOAUTH KOHKYpChl OnuMmnuazsl B CISAYIOIIEM
nopsiake: Listening, Reading, Use of English u Writing.

Tabnuna 1. OcHOBHbIE XapaKTEPUCTUKU OJUMIINAIHBIX 3a/IaHUM

Ne | OOBEKTBI KonunuecTBo u THII 3agaHuA KonunuectBo | Bpems
KOHTPOJIS OajioB BBITIOJTHEHHS
pasnena
1 Listening 1. 3agaHne Ha COOTHECEHHE M IIOMCK HEOOXOIMMOM 5 20 MuH.
(AynupoBanue) | undpopmarmu (multiple matching).
2. 3ajanue HA MOUCK OTBETOB Ha BOTIPOCHI TI0
COJICPIKAHHUIO TEKCTA: BBIOOP MPABUIILHOTO OTBETA U3 5
Tpex mpemiokenHbix (multiple choice).
2 | Reading 1. 3amaHne Ha COOTHECEHHWE W TOUCK HEOOXOIUMOit 10 30 MuH.
(Yrenwue) unpopmarnmu B Tekcre (Multiple matching).
2. 3Bajgamwe Ha TOWCK OTBETOB HA BOMPOCHI TI0
COJICP)KAHMIO TEKCTa: BHIOOP NPaBHJIBHOIO OTBETA M3 5
yeThIpex mpemtoxeHHsix (multiple choice).
3 | Use of English | 1.3ananue Ha 3a0JIHEHHE NIPOITYCKOB B TEKCTE. 8 20 MuH.
(JIexcuko- 2. 3ajgaHMe Ha 3alOJIHCHHE MPOMYCKOB B TEKCTE C
rpaMMaTHYeCKUi | BBIOOPOM  TNPAaBUIIBHOTO ~ OTBETa M3 YeTBIPEX
TecT) IPEUI0KEHHBIX. 12
4 | Writing [TponykTHBHOE NMHCHMEHHOE BBICKAa3bIBaHUE B (hopmare 10 30 mMuH.
(ITucpmo) scce (00bem 150-200 cnioB).
5 | UTOro 55 100 munyT




Konkypc Ne 1 — [Tonumanue yernoi peun (LISTENING)

Bpewms BeimonHenus — 20 MUHYT, MaKCUMaJIbHOE Kotm4ecTBO O6ayioB — 10.

[Ipouienypa mpoBepKH OTBETOB: pabOTHI MPOBEPSIIOTCA MO KitouaM. Kaxmbii
paBUIbHBINA OTBET — 1 Oaii.

[lepen HayamoM BBINIOJIHEHUS KOHKYpCa ydyacTHUKaM naercs 1-1,5 MunyTsl 1os
O3HAKOMJICHUSI C 3aJaHUEM, a [0 OKOHYaHWU aynuozanucu — 1-1,5 MuHyTBHI 11
MIEPEHECEHUSI OTBETOB B JINCT OTBETOB.

The Transcript

Listening. Task 1. You will hear five short extracts in which people are talking about
how they got their current jobs. For questions 1-5 choose from the list (A-G) what
each speaker says. Use the letters only once. There are two extra letters which you do
not need to use. You will hear the extracts twice.

Now you have 30 seconds to look through the items.

[pause 30 seconds]

Now we begin.

Speaker 1.

It was tough changing careers after a lengthy period as a teacher, and | spent hours on
the phone to various marketing companies asking whether they had any openings. |
also used social media sites or asked friends if they'd heard of anything. I'd almost
given up the idea of working in the field until I remembered about some short-term
work I'd done years previously at a small advertising company. So, | drove to see the
director and managed to get an appointment with him straightaway. | was pleased I'd
taken the chance as they needed someone to start immediately. It was a case of right
time, right place.

Speaker 2.

I've always been creative and did a degree in jewellery design. During my course, |
did a work placement in a top design company which | was absolutely thrilled about,
even though | didn't get paid. | approached them after I'd finished my studies but
there were no vacancies, so | had to start looking elsewhere.

| then started selling my creations to my friends who loved my stuff. It was one of
them who put me in touch with the creative director of a small jewellery shop, who
was looking for new suppliers. Fortunately, my stuff was a huge success with
customers and I'm now manager of my own company.

Speaker 3.

I'm a web developer and design websites for all kinds of businesses in my local area.
It can be difficult starting out after school as most employers want experience and
most people don't have any - unless they've done a bit of work experience for free or
something. That wasn't the case with me - | got my job through simple determination.

2



| used to call companies all the time but | never got through to the manager, until one
day she answered herself and offered me the job on the spot. There's little chance of
promotion in this line of work, but I'd like to run my own company one day.

Speaker 4.

| work as an insurance sales executive. It's by no means the most glamorous of jobs
and is something | never thought I'd end up doing, but anyway, it keeps a roof over
my head! After school | applied for anything | saw advertised and | got a job in this
Insurance company as an office junior, doing all the mundane stuff. I slowly climbed
the ladder and got to where | am today - | had a really encouraging manager who saw
my potential and pushed me forward. The work's satisfying in its own way and my
colleagues are great - I've developed a good social life with them outside work, too.
Speaker 5.

I'd always been desperate to work in the film industry but | knew directors' jobs were
hard to come by and jobs are rarely advertised. | went to loads of free networking
events - with no success. Trying to get through to film companies on the phone was a
waste of time, and there was little chance of managing to contact anyone influential
directly. As with most things, it's who you know that matters - and | was fortunate
enough to meet someone based at a TV studio. In the end he put in a good word for
me and | eventually got my first directing role on a low-budget TV film.

Now you have 20 seconds to check your answers.

[pause 20 seconds]

Now listen to the text again.

[Text repeated.]

Now you have 20 seconds to complete the task.

[pause 20 seconds]

Task 2. You will hear an interview with a singing teacher Rosie Carnes, who is
talking about her work. For questions 6-10, choose the best answer (A, B or C). You
will hear the text twice.

Now you have 30 seconds to look through the items.

[pause 30 seconds]

Now we begin.

Int: My guest today is Rosie Carnes, who teaches people to sing. Rosie, is it difficult
to sing well?

R: Well I guess the first thing to mention is that when we sing, we ourselves cannot
truly know how we sound to anyone who’s listening to us. We have to sense what it
must be like through a combination of what we can hear and what it feels like to
make sound. When | was a child and | created a sound | felt excited. When | take in
breath, I know I’m not just taking in air, I’'m taking in the basis of sound. That’s
exciting too!



Int: And is it important to warm up before you sing?

R: Yes, you’ll ruin your voice if you’re not warmed up, and you’ll sound rubbish.
Your throat is quite small, and it’s what you have to push the air through into your
mouth, which is what will frame your music. But in fact you need to begin with your
spine, which wants to be stretched and made flexible. That way, your whole body is
prepared. The importance of whole body readiness cannot be overstressed. The way
you stand affects the way you sing.

Int: And your knees are important apparently.

R: That’s right. Your knees want to be over your heels rather than the balls of your
feet, and not completely straight, but a little angled. Avoid crossing your legs tightly,
or pressing them against each other, because you’ll be too tense.

Int: And to maintain your voice in good condition?

R: That’s crucial. As a professional singer, you’ve got to look after your voice, your
pride and joy, your source of income. If you get a cold or an irritated throat, steam is
usually very effective at reducing the inflammation, so get a bowl of steaming water
and sit over it with a cloth on your head. If that’s not possible, sucking a sweet or two
may help repair the voice — although the important thing is keeping it in good
condition in the first place, for which you need to drink anything up to eight glasses
of water every day, and avoid smoky places, shouting, that kind of thing.

Int: And what about learning the words of songs?

R: That’s a big part of being a singer. There are various ways of trying to push the
limits of your memory, but mine’s never been very strong. I’ve driven several friends
to the edge of despair when they’re trying to test me, and now I go it alone, going
over them again and again and again during the course of an ordinary day, until the
meaning sinks down into me. It’s never easy. Anyway, it takes all sorts,

and | hope that people will find their own way.

Int: What advice do you have for wannabe singers?

R: Well, nothing is easy about singing. It’s all hard work, I’m afraid to report, but
then the rewards are beyond anything else, so it’s a fair deal. So, if you’re wanting to
have a career as a singer, and if you’ve got a good voice, then treasure it. Don’t panic
If it does get hurt — it’s impressive how it’ll recover. The important thing is to use it.
Get out there. Take every chance you can to sing in public. This experience will also
help to feed and build your ambition to go on, to be better. Singing on stage to an
appreciative audience is as good as life gets.

Int: And if public performance isn’t your thing?

R: Well, if you’ve got a good voice — then maybe you’ll be like my friend Diana.
Although she conquered most of her anxiety about performing in public a few years
ago, she still prefers studio singing, performing directly for CDs and so on. Nobody
really sees her outside her home and the studio. Even warming up her voice for a
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recording performance is something she does in private, making weird noises while
sitting in her car outside the studio building. I think she’s alarmed a few passers-by in
her time!

Now you have 20 seconds to check your answers.

[pause 20 seconds]

Now listen to the text again.

[Text repeated.]

Now you have 20 seconds to complete the task.

[pause 20 seconds]

This is the end of the Listening tasks.



Kirouun BepHBIX 0TBETOB
IMonumanue yctHoii peun (9-11)

Listening (9-11)

The Key

L E
(Speaker 1)

2

(Speaker 2) C
3

(Speaker 3) D
4 F
(Speaker 4)

> B
(Speaker 5)

6 B
7 A
8 C
9 B
10 B




Konkype Ne 2 — ITonumanue nmucbMenHoii peun (READING)
Bpewms Boinonnenus — 30 MuHyT. MakcuMalibHOE KOJIMYECTBO OaiioB — 15.
[Iponieypa mpoBEpKU OTBETOB: PadOTHI MPOBEPAIOTCA MO KitouaM. Kaxabiid
BOIIPOC, HA KOTOPBIN JaH MPaBUJIbHBIA OTBET, COJACPXKAIIUNA OJHY WU JBE OYKBBI
(cm. Kimroum), ortennBaetcs B 1 6asi.

Ki110um BepHBIX 0TBETOB
Konkypc noHuMaHusi nucbMeHHo# peun (9-11)

READING (9-11)
The Key

READING

S | 6 | 7189|1011 1213|1415

Ol
O
M

CE| B | D BIA|CB|B|]DJ]C]A|C




Konkypc Ne 3 — Jlekcuko-rpammatndeckuii Tect (USE OF ENGLISH)
Bpewms BeimonHeHns — 20 MHHYT, MaKCHMalTbHOE KoJu4ecTBO 6amioB — 20.
[Tporieaypa mpoBepku TecTa: pabOTHI MPOBEPSIOTCA MO Kirodam. Kaxapiid

MpaBUILHBIN OTBET — 1 6amn. OTBETHI, yKa3aHHBIC B KITFOYAaX Yepe3 3HAK «/», TOJDKHBI
TPAKTOBAaThCA KaK ajJbTCPHATUBHO IMpaBWIbHBIE. YYACTHUK MoirydaeT 1 Oami, eciu
OblT BBHIOpaH OJWH W3 BApUAHTOB, YKa3aHHBIX B oTBeTax. Opdorpaduyeckue
OIUOKH, TOMYIEHHBIC YYACTHUKOM, HE TIO3BOJISIFOT €MY IOJTYYUTh OaJIT 32 OTBET.

Kiaroun BE€PHBLIX OTBETOB

Jlekcuko-rpammaruyeckuid Tect (9-11)
USE OF ENGLISH (9-11)

The Key
1 decorate
2 up
3 back
4 have
5 in
6 as
7 changed/transformed
8 both/being
9 A
10 B
11 C
12 D
13 C
14 A
15 B
16 A
17 C
18 B
19 A
20 D




Konkypc Ne 4 — ITucbmo (WRITING)

Bpewms Bommonsenus — 30 MUHyT.
MakcumanabHo€e KoruecTBo 6amios — 10.

Tabmuna 2. Kpurepuu oneHUBaHUS

WRITING - KPUTEPUU OHEHUBAHUSA

MakcuMaibHbIi 3KcnepTHRIH 6ay1 — 10,

Buumanmne! IIpu onenke 0 mo kpurepuio «PK3» BeicTaBisieTcst 001mas onenka 0.

Pemenne
KOMMYHHMKATHBHOM
3aga4u
(MakcumyM 3 6as1a)

OPTAHU3ALIUA U SA3BIKOBOE O®OPMJIEHUE TEKCTA

(MakcuMyM 7 6aJ110B)

3 0a1a

KomMmyHHKaTHBHAs
3a/1a4a OJTHOCTHIO
BBITIOJTHEHA —
HAITHCAHO 3CCe 110
3aJaHHBIM
mapameTpam.

1. YyacTHukK
MPUICPKUBACTCS
HEUTPaIbHOTO CTHIISL
MUCHMa;
2.Y4acTHHUK
BCTYIUICHUE;
3. Y4acCTHHUK BBIpakaeT
CBOIO TOUYKY 3pEHHS Ha
MPEIOKEHHY IO
npobiemMy;

4. YYaCTHUK IPUBOAUT
2-3 aprymeHTa B

3alIUTY CBOEU TOUKHU
3pEHHS;

5. Y4acTHuK genaer
3aKJIFOUCHHE.

O6bemM paboTsl 1160
COOTBETCTBYET
3alaHHOMY, JTHOO
OTKIIOHSIETCS OT
3aJlaHHOTO He Ooiree

gem Ha 10% (B

CTOPOHY yBEIHUYCHHS —
He Oompmre 220 croB
(Ecmi  mMHCBMO  COCTOUT
n3 221 wim Oojiee CiOB,
MPOBEPKE MOJIe)KAT
nepsbie 200 cioB))

i Ha 10 % B cTropoHy
yYMEHbIIEeHNUs (He
MeHbIe 135 cioB).

JAcIacT

Opranuzanus
TEeKCTa
(MakcuMyM 2
0ania)

Jlekcuka
(MakcuMyMm 2
0aJna)

I'pammaTuka
(MakcuMyMm 2
0asi1a)

Opdorpadpus u
NYHKTyauust
(MmakcumyM 1 6as11)

2 0an1a
KommyHuKaTHBHAS
3a/1a4a BBITOJTHCHA
YaCTUYHO —
COCTaBIJICHHBIN TEKCT
SIBJISIETCS DCCE C
3aJaHHbIMHU
napamerpamu. OgHAKO

2 0aJy1a

TexcT mpaBHWIBHO
paszencH Ha
a03albl.

Jloruka
TTOCTPOCHHUS
TEKCTA

HE HapyIICHA.

2 0aJy1a
YyacTHUK
JEMOHCTPHPYET
JIEKCUYECKHUI
3arac,
HEOOXOUMBII
ISt

HanmucCaHus 5CCEC.

2 0as1a
YyacTHUK
JEMOHCTPHPYET
rpaMOTHOE U
yMeCTHOE
ynotpebieHue
rpaMMaTHIECKUX

CTPYKTYD.




B paboTe HE BBIIOJIHEH Cpenctsa PabGota umeer Pabora nmeer 1-
1 U3 nepeUnCIICHHBIX JIOTUYECKOM 1-2 2
BhIlIE acriekToB. Wi 2 CBSI3H HE3HAYHUTENIbHbIE | HE3HAYMTEIbHbIC
ACIIEKTa PACKPBITHI HE UCIIONIb30BaHbI OLIMOKH C TOYKH OLIMOKH C TOYKH
HOJIHOCTBIO. BEPHO. 3peHust 3peHust

JIEKCHYECKOT0 rpaMMaTHYeCKOT0

oopMITICHHSI. oopMITCHHSI.
1 6ann 1 6ann 1 6ann 1 6ann 1 6ann
KommyHukaTuBHas Nmerores YyacTHUK YyacTHUK B pabote nmerorcs
3a/1a4a BBIITOJTHEHA OTICTHHBIC JEeMOHCTPHPYET JEMOHCTPHPYET HE3HAYNTEIFHBIE
YACTHYHO — uapymenust (1-3) | sexcuueckuit rpaMOTHOE H (ue Goee 4)
COCTaBIICHHBIN TEKCT JIOTUKH  M/MJIHM | 3amac, yMecTHOe optorpaduaeckue
SIBJISIETCS ACCE C ab3arHoro HEOOXOANMBIH ynorpebieHue M IYHKTYaluOHHbIE
3aJJaHHBIMH YJICHEHUS TEKCTa | JJIs rpaMMaTHYCCKUX | OIIUOKH.
napameTrpamu. OHAKO W/nau HaIMCcaHus Jcce. CTPYKTYD.
B pabote He UCTIONIb30BAHUS B pabote B pabote
BBINIOJHEHBI 2 U3 CpPEICTB umetrorcest 3- 4 umerotes 3 - 4
MEPEUYHCICHHBIX BBIIIE JIOTHYECKOU HEe3HAYHUTENIbHbIC | HE3HAYUTEIbHbIC
ACTICKTOB. CBSI3H. JIEKCUYECKUE rpaMMaTHYCCKHE

OIITNOKH. OIINOKH.
0 6a10B 0 6a10B 0 6a10B 0 6a10B 0 6a10B
KommyHnukatupHas Nmerorcs 4 u | YyacTHUK B Tekcre B texcre
3a/ava He BEIIIOJTHEHA. 0ojiee JEMOHCTPHPYET MIPUCYTCTBYIOT MPUCYTCTBYIOT
Coneprxanne HapyIICHUHA KpaifHe MHOTOYHCJICHHBIC | MHOTOYHCJICHHBIC
HaIMCaHHOTO TEKCTa JIOTMKA  W/WJIM | OTpaHWYEHHbIH rpamMaTuieckue | opdorpaduyeckue
HE OTBEYAET 3a/IaHHBIM a03arHoro CJIOBapHBIH 3amac. | OMIMOKH, M NYHKTYaluOHHbIE
napameTpam. M He uieHeHus Tekcra, | Wim: uMerorcs 3aTpyIHSOLIIE OILIHMOKH,
BBLINIOJTHEHB! 3 U 00J1ee u/ M MHOTOYHCIICHHbIE | €ro MOHUMAaHHE 3aTPyHSIOLINE €ro
U3 MEPEUNCIICHHBIX UCIIONIb30BAHUS OLIMOKH B (5 u GoJee). MOHMMaHHe
BBIIIIE ACTIEKTOB. CPENCTB yIoTpeOICHUN (5 u Goaee).
HNian: O6beM MeHee JIOTHYECKOM Jekcukn (5 W
135 cJioB. CBSI3M. Gosiee).

IIpouenypa npoBepku padéoT B KOHKYpPce MUCbMEHHO pedu

e Ecmm PACXOKACHUEC B OLCHKAX OKCIICPTOB HC MNPCBBIIIACT ABYX 6aJ'IJ'IOB, TO BBICTABJIACTCA
CpeI[HI/Iﬁ Oamr u OKpYTJICTCA OO0 LEJI0ro 4ucia. HaHpHMep, CCJIn HepBHﬁ OKCIICPT CTABUT 9

0asoB, a BTOpoii § OaJUIOB, BBICTABIISICTCS HTOTOBAs OLEHKA B 9 0AJJIOB; €CIIM MEPBBIN AKCIEPT

cTaBUT 9 63.J'IOB, a BTOpOfI 7 6aJ'IJ'IOB, BBICTABJIACTCA UTOTOBAs OLICHKA B 8 6aioB.

e B CI0XHBIX Clryvasx (HpI/I PacxXoKACHUHN OLCHOK YJICHOB KIOPH B 3 68.)'[)'[8.) IIUCBbMCHHAas pa60Ta
NEepeupoOBEPACTCA TPETbUM YJICHOM KKOpU U3 YUCIIa Han0oJIee OIMBITHBIX 9KCIICPTOB. OI_IeHKa

TPETHETO JKCIIEPTa MOCJIE€ COINIACOBAHUS C WIEHAMHU JKIOPU, IPOBEPSIBIIMMU paldoTYy, SBISETCS
OKOHYATEeJIbHOM M 3aHOCHTCS B MTOTOBYIO BEIOMOCTb (IPU YCIOBHMH, YTO OLIEHKA TPETHETo

JKCIIEpPTa OTJIMYAETC OT OLEHKU IPEIbIIYIINX 3KCIIEPTOB HE Oojiee, yeM Ha Tpu Oaa).

e [lpu pacxoXIE€HUU OLEHOK JIByX YJIEHOB JKIOPDH B 4YeTbipe M Ooisiee OalyioB WM MPH
PAcXOXIEHUHU OIIEHKH TPETHEro KCIEepPTa C OLIEHKAMHU INPEIbIIyIINX 3KCIIEPTOB B YETHIpE U
Oornee OamnoB pabota mpoBepsieTcss komuccued. Komuccusi dopmupyercs mnpeacenateneMm
KIopu. B KOMHCCHIO JTOJDKHBI BOMTH TpeacenaTeib JKIOPH M BCE IKCIEPTh, MPUHUMABILINE
y4JacTHe B TPOBEpKe MaHHOW paboThl. PemieHne 00 WUTOroBOW OIEHKE PabOTHI MPUHUMAET
IIpeiceaaTesb )KIOPH.
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MNPOTOKOJI OIEHKN KOHKYPCA «IINCBMO»
MakcuMajibHOEe KOJHYECTBO 0a/UI0B, KOTOPOE MOKHO NOJYYUTh 3a KOHKypc Writing - 10

(necaTn).
Okcnept Ne (®.1.0.)
ID K1 K2 K3 K4 K5 Cymma 6a/510B
Y4YaCTHHKA PK3 oT JIEKCUKA rpammaruka | opdorpadpus | (max 10)
"
NYHKTYauus
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