JenaprameHT oOpa3oBanus SpocjaBckoii o0Jj1acTu
Bcepoccuiickasi oimmMnnana mkoJabHUKoB 2016/2017 yueoHoro roga

AHTJIHICKUIN A3BIK, 9 — 11 ki1acchl, MyHHIIUNIAJIBHBIN 3Tall
HNHcTpyKums mo npoBepke u OLEHKe TecTa

Listening
Task 1.
Ne 3amanus 1 2 3 4 5 6 7
Kon otseta B B C C A B A
Banbl 1 1 1 1 1 1 1
Task 2.
Ne 3ananus Kon oTBeTa bannst
8 Holland 1
9 violin 1
10 (large) mirror 1
11 Winter Pleasures 1
12 direction 1
13 (roller) hockey 1
14 championships 1
15 design/ performance (in either order) 1
16 eight million/ 8,000,000 people 1
17 lighter / safer (in either order) 1

1 6as11 BBICTABIISIETCA, KOTIa HAIICAHO BCE M aOCOIIOTHO BEPHO;

0,5 OGania BhICTaBISETCS, KOTJa INpH HamucaHuu jomnymieHa 1 opdorpaduyeckas omubka WM
OTCYTCTBYET OJHO CIIOBO;

0 6ay10B, KOT1a JONYIIEHBI 2 opdorpaguueckue OmnUOKH WM OTBET HENIPaBHIIbHBIH.

Bcero 6aas10B 3a pa3aea Listening: 17 6aioB x 2 = 34 6aJia
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Reading
Task 1.
Ne 3amanus 1 2 3 4 5 6 7
Kon orBera A C D B B A B
Bbamner 1 1 1 1 1 1 1
Task 2.
Ne 3amanus 8 9 10 11 12 13
Kon oTBera G A D F B E
bamner 1 1 1 1 1 1

Bcero 6an10B 3a pazaes Reading: 13 6ay10B x 2 = 26 6a/1/10B
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Use of English

Task 1.
Ne 3amanus Kox oTBeTa banasr
1 most 1
2 for 1
3 been 1
4 rather 1
5 when 1
6 which/that 1
7 more 1
8 at 1
9 in 1
10 to 1
11 some 1
12 but 1
13 however/ though 1

1 6an1 BBICTaBIIsIETCS, KOT/1a HAIMMCAHO BCE U aOCOJIFOTHO BEPHO;
0 6as10B, HET croBa UM JomymieHa 1 ommoka

Task 2.

Nozamanusa | 14 15 16 17 18 19 20 21 22 23 24 25
Kop otera C A F D B E G | M K J L
Basubt 1 1 1 1 1 1 1 1 1 1 1

Task 3.
Ne 3amanus Kox oTBeta Bamnel
26 process 1
27 ruled 1
28 power 1
29 hard 1
30 caught 1

1 6asJ1 BBICTaBIIAETCS, KOTJ]a HAMMCAHO CIIOBO BEPHO;
0 6ans10B, HET CJIOBA WK AomyIieHa 1 ommoOKa.

Bcero 3a pa3zgea Use of English: 30 6anios
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Writing

IIlkana KpuTEepHEeB OLEHMBAHMA 3a1aHusA B pa3aeie “Writing”
MakcumajibHOe KoIu4ecTBo 6ayuioB: 10

Buumanmue! Ilpu ouenke 0 mo kpurepuio «Coaepskanue» BbiCTaBJsieTcst 001ast onenka (.

BAJUUIBI

COJEPKAHUE
(MakcuMyM
3 0aJjiia)

Opranusanus

TEeKCTa

(MakcuMyM

2 6as1a)

Jlekcuka
(MakcuMyM
2 6aJju1a)

I'pammaTuka
(MakcuMyM
2 6aJu1a)

Opdorpadus u
MYHKTyanus
(MakcumMyM

1 6amn)

KommyHnukatusHast
3aJ1a4ya MOJIHOCTHIO
BBITIOJTHEHA — HAITUCAHO
acce T0 3a/TaHHBIM
rapaMeTpam.

1. YuacTHuK
MIPHUIEP’KUBASTCS
HEUTPAIBHOIO CTUJIA
MHUChbMaA.

2. Y4acTHUK BbIpaKaeT
CBOIO TOYKY 3pEHHS Ha
MIpeITI0KEHHYIO
mpooiieMy.

3. Y4yaCTHUK IPUBOJUT
2-3 apryMeHTa B 3allUTy
CBOEH TOUYKH 3pEHUS.

4. YJuacTHHK AejlaeT
3aKJIIOUEHHE.

O06BEM paboTHI
COOTBETCTBYET
3aJlaHHOMY, JTH00
OTKIIOHSIETCS OT
3aJlaHHOTO He Oolee YeM
Ha 10% (B cTropony
YBEMUYEHUS He 00JIbIIe
220 cJ0B, €CIU NUCHEMO
cocTtouT u3 221 unm
OoJee cloB, MPOBEPKE
noasexat nepssie 200
cioB) v Ha 10% B
CTOPOHY YMEHBIIICHHUS
(ne menniue 135 cioB)

KommyHuKkaTuBHAS
3aJ1a4a BBIIIOJIHEHA
JAaCTUYHO —
COCTAaBIICHHBIH TEKCT
SIBIIICTCS 3CCE C
3aaHHBIMA
napaMeTpamHy.
Onnako B paboTe He
BEINOJTHEH 1 U3
nepeyucaIeHHbIX
acnexkrToB. Uin 2
acmeKTa PacKpbIThHI He
MOJTHOCTHIO.

Texct
MIPaBUIILHO
pa3aenéH Ha
a03arpl.
Jloruka
MOCTPOCHUS
TEKCTA HE
HapyIlIeHa.
Nmerorcs
cpencTBa
JIOTHYECKOH
CBSI3U.

YyacTHUK
JIEMOHCTPHUPYET

JIEKCUUECKHUH 3arac,
HEeOOXOIUMBIH I

HaIlTMCaHHA 3CCE.

B pabote nmerores

1-2

HE3HAYUTEIIbHBIE
JIEKCUYECKHUE
OILINOKH.

VYyacTHUK
JIEMOHCTPHUPYET
rPaMOTHOE U
YMECTHOE
ynoTpebienne
rpaMMaTHYECKUX

CTPYKTYD.

B pabote nmeroTcs
1-2
HE3HAYHUTEIHHBIC
rpaMMaTHYECKUE
OINHUOKHU.
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aCIIEKTOB.
Wnu: 00bém padoTsI
Mmenee 135 ciioB.

NEPCUNCICHHBIX BBIIIC

MHOTOYHCIICHHBIC
OINOKY B
yroTpeOIeHuu
JICKCUKH,
3aTpyJHSIONINE
NOHMMaHHE TEKCTa
(5 u Gomnee).

3aTPyIHSIONINE €TO
moauManue (5 u
oosee).

KommyHnukatuHas Nmerorcs YyacTHUK YyacTHUK B pabote umerorcs
3aJlavya BHITIOJTHECHA OTJICIbHBIC JIEMOHCTPHUPYET JIEMOHCTPHUPYET HE3HAYUTEILHBIC
JaCTHUIHO — HapyIICHUS JIEKCHYECKHH 3amac, | TpaMOTHOE U (me 6onee 4)
COCTaBJICHHBIH TEKCT JIOTUKHU WITN HEOOXOJUMBIH 11 | YMECTHOE ophorpaduueckue
SIBJISIETCSI DCCE C a03aIHoro HAIUCaHMS JCCe. ynorpeOieHue U IYHKTYallMOHHEIC
3aJlaHHBIMA YIIEHEHUS OpnHaKo UMEIOTCS rpaMMaTHIECKAX OINOKH, KOTOPBIE
napamerpamu. OTHAKO B | TEKCTa. HETOYHOCTH B CTPYKTYP. HE 3aTPYAHSIOT
paboTe He BBIMOTHEHBI | MIMeroTcs BEIOOPE CJIOB U B Texcre umerorcs | o0IIero MoOHMMAaHUS
2 U3 mepevncjeHHbIX HapylIeHUs JIEKCUYECKOU 3-4 TEKCTa.
BbIIIIE ACTIEKTOB. CBS3HOCTH COYETaeMOCTH, HE3HAYNUTEIHHBIC
TEKCTa U KOTOpPBIC HE rpaMMaTHYCCKUC
MOJIHOCTBIO 3aTPYIHSIIOT OINOKHY.
OTCYTCTBYIOT MMOHUMaHHUE TEeKCTA.
JIOTUYECKHe
cpenctsa cBsa3u. | Wnu: B Tekcrte
MPHUCYTCTBYIOT 3-4
HE3HAYHUTEIHHBIE
JIEKCHUCCKHE
OINNOKH.
KommyHukatuBHas Aob3arHoe YyacTHUK B tekcte B tekcte
3a/la4ya He BEHITIOJTHEHA. YJICHEHUE TEKCTa | IEMOHCTPUPYET MPUCYTCTBYIOT MIPUCYTCTBYIOT
ConepkaHue TEKCTa HE | OTCYTCTBYET. KpaiiHe MHOTOYHCIICHHBIC MHOTOYHUCIICHHBIC
OTBEYAeT 33aJJaHHBIM OTpaHWYEHHBIT rpaMMaTHdeckue U | opdorpadudeckne
napamerpam. Mnm ve CJIOBapHBIH 3amac. | CHHTaKCHYECKHe Y IyHKTYaIlMOHHbBIE
BBITIOJIHEHEI 3 1 Oojiee u3 Wnu: nmerorcst OIIMOKH, OIIMOKH,

3aTPyIHSIOIINE €T
nonuManue (5 u
bomee).

IIpoueaypa npoBepku padoT B KOHKypce NMCbMEHHOI peun

Kaxnas paborta mpoBepsieTcs B 0053aTEJIbHOM MOPSAAKE JBYMs WIEHAMH >KIOPH HE3aBUCHUMO
Apyr OT Jpyra (HUKAakMX TOMETOK Ha paboTax He Jomyckaercs). UieHbl KIOpHU 3alUChIBAIOT
3aMeYaHusl M BBICTABIAIOT Oaulbl He B pabore, a B cBOEM OinaHke MpoTokona. MToroBeiM Ganiom
SBIIAETCS CpelHUN Oaml Mexay OanjilaMu, BBICTABIEHHBIMH JBYMSI YWIEHAMHU KIOPH, MPOBEPSIOLUIIMHU
paboty. B ciydae 3HaUMTEIHHOTO PACXO0XK/IEHHUS BBICTABIEHHBIX OLIEHOK (PacXo’KJAeHue OLIEHOK Ooiee
3-x 6amtoB), Ha3HAYaeTcs emE OfHA MPOBEPKA, 3aTeM BBICTABIISCTCSA CPEAHSAS OLEHKA MEXKITY ABYMS

OmmkaiuMu OaIaMu (TpCTB}I OLICHKA IIpXU 3TOM HC y‘-II/ITLIBaCTCSI).

MakcuMaJIibHOe KoJnuecTBo 0asuioB 3a Tect — 100.

Listening — 34 6ayna
Reading — 26 6axaa

Use of English — 30 6ans10B

Writing — 10 6asiioB
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MakcuMajJbHOe KOJIn4ecTBo 0ayioB: 20

IIlkana KpuTEepHeB OLIEHMBAHUA KOHKYPCa YCTHOI peun (Speaking)

banabl 3a Conep:kanue Jlekcuyeckoe I'pammartuyeckoe doHeTHYECKOE
coJepiKaHue (MakcumyMm 6 odopmiieHune odopmiieHne peun | odopmieHune pequn
0aJ1J10B) peuu (Makcumym 5 (makcumym 4
(Makcumym 5 0aJ1J10B) 0asia)
0aJ1JI0B)
6 KommyHukaTuBHast S 6as10B S 6as0B 4 dasna
3a/1a4a MOJIHOCTBIO CrnosapHhblii 3anac | I'pammaruueckue Peus Bneuarser,
BBITIOJIHEHA: 1IEJIb BBICTYIAIOLIETO CTPYKTYpBbI IIOJIHOCTBIO
OOIIEHUS YCIELIHO oorar, UCIIOJIb3YIOTCS B IIOHSTHA: BCEr /1A
JOCTUTHYTA, TEMa pa3HOOOpa3eH U | COOTBETCTBUU C coOroraercs
packpbITa B 3aJaHHOM | a/ICKBaTCH IIOCTaBJIEHHOU IIPaBUJIbHBIN
o0beMe. Y4acTHUK IIOCTaBJICHHON 3ajaueii: ommOOK B | HHTOHALIMOHHBIN
BBICKA3bIBACT 3a1a4e u peun HeT. Peun pUCYHOK. B peun
UHTEPECHBIE U TEMaTHKE Oorara OTCYTCTBYIOT
OpUTMHAJIbHBIC UJieU. | 3a1aHus. B peun | pazHoOOpa3HbIMH | poHEMaTHUECKHE
y4acTHUKA HET rpaMMaTHYECKUMH | OLIMOKH, BCE 3BYKH
JIEKCUYECKUX KOHCTPYKLUSIMHU. B IIOTOKE peun
OLINOOK. IIPOU3HOCATCS
IIPaBUJIBHO.
@oHETHKA UICATBHO
IIPaBUJIbHAS.
Peus npaBunpHO
oopmiieHa, IBHOro
aKIEHTa HE CJBIIIHO.
5 KoMMyHMKaTUBHAs 4 0an1a 4 0an1a 3 0am1a
3a7a4a MOJIHOCTBIO CrnoBapHblii 3anac | 'pammaruueckue Peub nonsTHa:
BBITIOJIHEHA: 1IEJIb BBICTYIAIOLIETO CTPYKTYpBbI BCEr/a
OOLIEHMS! YCIIEIIHO JIOCTaTOYHO UCIIOJIb3YIOTCS B co0roaaroTCst
JOCTUTHYTA, TEMa pa3HOOOpa3eH U | COOTBETCTBHUHU C aJIcKBaTHbBIE
packpbiTa B 33JJaHHOM | a/IEKBaTeH MOCTaBJIEHHOM MHTOHALIMOHHbBIE
o0beMe, OTHAKO IIOCTaBJICHHOMN 3ajjaueil: omuoboK B | KOHCTpYKIuU. B
BBICTYIUICHHE HE 3ajaye u peur MPaKTUYECKH | PEYH OTCYTCTBYIOT
OTJINYAETCS TEMaTHKE HeT. B peun ¢doHeTnueckue
OpPUTHHAIIBHOCTHIO 3aJlaHusl, OJHAKO | MPEJICTaBJICHbI OLIMOKH, BCE 3BYKH
MBICIIH. €CTb HEKOTOPOE pasHooOpa3HbIe B [IOTOKE peun
3aTpyJHEHHE NPU | TpaMMaTHYECKHe MIPOU3HOCSTCS
10J100pE CIIOB. KOHCTPYKIIMH. IIPaBHJIBHO.
4 KommyHukaTuBHast 3 da1a 3 das1a 2 das1a
3a1a4a BeinonHeHa He | CioBapHbIi 3anac | [')pamMarnyeckue B ocHOBHOM peub
MOJIHOCTBIO: 11eJTb BBICTYIAIOLIETO CTPYKTYpHI B MOHSTHA: HE
OOIIIEHUS B OCHOBHOM | IOCTaTOYHO L[EIOM JIOITyCKaeT
JOCTUTHYTA, OJTHAKO pa3HoOOpa3eH U | COOTBETCTBYIOT (boHeMaTHYECKUX
TE€Ma pacKphITa HE B aJIeKBaTeH MIOCTaBJIEHHOU olIMOOK: 3BYKH B
MIOJIHOM 00beMe: MTOCTaBJIEHHOM 3ajaye, B peuu MIOTOKE peyu B
BBICKA3aHHBIE 3a1a4e u IIPEJICTaBIICHbI OOJIBIITMHCTBE
IIOJIO’KECHHUS TEMaTHKE OLINOKH, HE CJIy4aeB MPOU3HOCUT
HEZ0CTaTOYHO 3a/laHusl, OJHAKO | 3aTpyIHSIOLINE IIPaBUJIBHO,
apryMEHTHPOBAHBI. €CTb HEKOTOPOE ITOHMMAHHS. MHTOHALIMOHHBIN
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3aTpyAHCHHUE MPU PUCYHOK B
moadoOpe CIIOB U OCHOBHOM
OTIEIbHBIX MIPaBUJILHBIMH,
CJIOBOCOYETAHUH, OJIHAKO
HMEITCI MIPUCYTCTBYET
HETOYHOCTH B UX PYCCKHUI aKIIEHT.
yIOTpeOJICHHUH.

3 KomMyHukaTuBHas 2 dau1a 2 dana 1 6aan
3aJ1a4a BBIIOJHEHA CunoBapuslii 3anac | B peun B otnensHBIX
YaCTUYHO: [CIb OrpaHUYeH, B MPE/CTABJICHBI Ciy4asix HOHUMaHue
0OIIIeHUs TOCTUTHYTa | HEKOTOPBIX MHOTOYHUCJICHHBIE | PEYH 3aTPYyIHEHO:
HE IOJIHOCTBIO, TEMa Clly4asix OH rpaMMaTH4EeCKue W3-3a HAJINYHS
packpbITa B HENOCTATOYEH OIIINOKH, (hoHEMaTHYECKHUX
OTpaHUYCHHOM JUTSI BBITIOJTHEHUS | 3aTPYyIHSAIONINE (01115 (8]0 &
o0beMe: MMOCTABJIEHHOH MMOHHUMAaHUE. HEeIPaBUILHOTO
BBICKQ3aHHBIX 3aJ1a4H. MIPOU3HOIICHUS
MOJIOKEHHUIH MaJio U OTJIEIbHBIX 3BYKOB,
OHHU HE HETPaBUIBLHOTO
apryMEeHTHPOBAHBI. HMHTOHALIMOHHOT'O

pHUCYHKa; TpeOyeTcs
HaIpsHKEHHOE
BHUMAaHHE CO
CTOPOHBI
CJTYIIAIOIIETO.

1-2 KommyHukaTuBHast 1 6ana 1 6ann 0 0as10B
3ajia4a He BeinoiHeHa: | CiaoBapHsbli 3anac | HenpaBuibHOe Peub nourn He
LIeJIb OOIICHUS HE HEIOCTAaTOYCH HCIOIb30BaHUE BOCIIPUHUMAETCS Ha
JIOCTUTHYTA, JUTSL BBITIOTHEHUS | TPAaMMAaTUYeCKUX CITyX: U3-3a
coJiepKaHue He IMOCTaBIICHHOM CTPYKTYp JA€NaeT OOJIBIIIOTO
COOTBETCTBYET 3aJ]a4n HEBO3MOKHBIM KOJIMYECTBA
KOMMYHHUKATHBHOM BBITIOJTHEHHUE dboHEMaTUYECKUX
3ajaye. IIOCTaBJICHHOM omuOoK U

3aJa4H. HEMPaBUILHOTO
MIPOU3HECEHUS
MHOT'MX 3BYKOB,
HETPaBUILHOTO
HUCIIOIb30BaHUS
MHTOHAI[MOHHBIX
KOHCTPYKIUH.
0 OTKa3 OT OTBETA. 0 6a/10B 0 6a/10B
CnoBapHoro KommyHukarnms
3armaca He XBaTaeT | HapylIieHa B CHUITy
JUTSL OOIIIEHUS B 0O0JIBIIOrO
COOTBETCTBUH C KOJIMYECTBA
3aJaHuEeM rpaMMaTHYECKHUX U
CHHTaKCHYECKHX
OIIINOOK.




JenaprameHT oOpa3oBanus SpocjaBckoii o0Jj1acTu
Bcepoccuiickasi oimmMnnana mkoJabHUKoB 2016/2017 yueoHoro roga

AHIJIMACKUH A3BIK, 9 — 11 kiIacchl, MyHMIMNIAJbHBIN dTAN
TexcThl 111 Ay TUPOBAHUS

Task 1.

You will hear an interview with Pamela Green, a young fashion designer. For questions 1 — 7,
choose the best answer (A, B or C).
You now have 1 minute to read the questions.

You will hear the recording twice.

(BKIIFOYHTH 3aITHCh)

INTERVIEWER: Hello, Pamela, welcome to the programme. So many young people want to be
fashion designers these days, but don’t know how to get started.

PAMELA GREEN: Hi. I felt exactly like that myself! You must first discover if this is really what
you want to do. I wasn’t sure to begin with, so I started off by looking for a store in my
neighbourhood that sold its own clothes. The owner invited me into her studio and told me
what a typical day was like. She allowed me to ask as many questions as | wanted. Having
made up my mind, | then contacted a few colleges to see what courses in fashion were on offer,
and | was lucky to find one that seemed ideal.

INTERVIEWER: So a degree in fashion is a must?

PAMELA GREEN: Well, you often meet designers who go to college later in life, after years of
working in the industry. The truth is the best students aren’t always the best designers, but
there’s no denying that a degree will show that you’ve got certain basic skills and get you your
first job. Don’t be surprised to find colleagues with fewer qualifications on higher pay than
yourself though. Making progress from that point will depend entirely on your personal talent.

INTERVIEWER: What basic skills do you need?

PAMELA GREEN: When you ask a fashion student what they want to do, they often reply ‘have my
own line’. Not an easy task, I must say. You need work experience first, ideally in a successful
fashion shop, to understand that this industry is led by commerce. Starting your own line
requires capital and a clear overview how it’s going to develop. Without it, clothes design can
only be a hobby. Of course, if you’ve got an eye for colour, style and shape and an ability to
draw, you shouldn’t let go of the dream.

INTERVIEWER: Where do you get the inspiration for your designs?

PAMELA GREEN: To be a good designer, you have to be aware of the world you live in, you need
to go out and look at people’s lives and attitudes, you really have to learn how to observe
what’s happening around you. And I don’t mean going abroad necessarily — my social circle is
invaluable for me, for example — a constant source of ideas. You have to remember the clothes
are not for you, you have to adapt to what other people want. And don’t be tempted to imitate
the famous designers, however beautiful their collections might look

INTERVIEWER: Now you are a successful designer, are the things easier?

PAMELA GREEN: It took me a while to learn to cope with criticism, though. You think your design
drawings look brilliant, but you mustn’t get upset if the garment doesn’t look as you’d
imagined it. What I’ve never managed to get used to is the sheer amount of work involved in
finishing your collection well in advance of the season. Some designers stop attending fashion
shows, for example, which involve lots of time-consuming travelling, but I’d be unhappy to
give that up.

INTERVIEWER: Do you have to do a lot of reading to keep up with trends?
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PAMELA GREEN: You have to read fashion magazines and other media that reflect current trends
and tastes. It doesn’t matter whether you want to use them in your own designs. Nobody knows
what styles will be fashionable in, say, two years’ time, but the point is you have to know just
about everything that’s been done before, so that you can spot it when it becomes popular
again.

INTERVIEWER: This is a very complete industry. Realistically, what are the chances for somebody
starting?

PAMELA GREEN: Don’t make the mistake of aiming just for designing outfits, which is just one
part of a vast industry. You may be perfectly happy as an obscure but competent designer of
small pieces for collections — jewellery, hats, shoes — all of which need to be created. And then
somebody has to market them, sell them, write about them. Fame and glory is just for the top
twenty world designers, and life isn’t always wonderful even for them.

INTERVIEWER: Pamela, many thanks.

(five second pause)
You will now hear the interview again.

That is the end of Part 1.

Task 2.

You will hear a radio programme about the history of roller skating. For questions 8 — 17,
complete the sentences.
You now have 50 seconds to read the questions

You will hear the recording twice.
History of roller skating

In today’s programme, I’'m going to be talking about roller skating: how the sport started and
how it has developed over the years. So who was the first person to come up with the idea of attaching
wheels to the feet in order to get about more quickly and easily?

Well, roller skates are not a new invention. In fact, roller skating developed out of the much
older activity of ice-skating, which has existed in Scandinavia and other northern countries for
centuries. The actual inventor of the first roller skates is not known, but it is generally thought that they
originated in Holland in the early 1700s.

Roller skates first arrived in Britain in 1760, when the Belgian clockmaker John Merlin wore
some to a formal ball in London. Merlin was known as something of a mad inventor, but he surprised
everybody at the ball when he whizzed past them on wheels, playing the violin at the same time.
Unfortunately, Merlin did not managed to persuade people that roller skating was a good idea. His
skates had no brakes and he ended up crashing into a large mirror. Merlin was quite seriously injured
in the accident and, as a result, roller skating did not immediately become popular in Britain.

In Germany, however, roller skates made a better impression. They were used in a ballet with
the name Winter Pleasures, which included a scene where the dancers skated on ice. Because they
couldn’t produce the ice on the stage, the organizers decided to use roller skates instead.
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After this, the sport gradually became more popular, but it was only thanks to technical advices
that it became safer. In 1863, an American named James Plimpton solved the problem of controlling
direction when skating by fitting them with rubber springs. His design is widely regarded as the origin
of the modern roller skate, although rubber toe brakes, another important safety feature didn’t come in
until the 1870s.

The late nineteenth century saw the beginnings of events such as speed contests, artistic
displays and roller dancing as well as the first team sport on roller skates, roller hockey.

During the first decades of the twentieth century, hundreds of indoor and outdoor roller skating
rinks opened, especially in the USA, and the sport became really established as a popular pastime. The
first roller skating championships were held in Detroit in 1937.

The real development of the modern roller skate only began in the second half of the twentieth
century. From the 1950s onwards, the use of plastics led to improvements in the design and
performance of roller skates, and roller disco movies of the 1970s and 1980s increased the popularity
of the sport, with roller discos opening in many parts of the world. Meanwhile, the stage musical
Starlight Express, which features roller skating, ran for seventee years and was seen by eight million
people.

The sport of roller skating has also been gaining a more serious following, especially in
southern Europe and South America. The biggest modern change to roller skates came in 1983 with
the introduction of in-line skates, also known as rollerblades. Then during the 1990s, new materials,
brakes and boot fastenings all combined to make skates both lighter and safer than they had ever been
in the past.

So why is roller skating so popular? I went to talk to some fans at a rink in Huddersfield.....

(five second pause)

You will now hear the interview again.

That is the end of Part 2.
(BBIKITFOYHTH 3aIUCh)

There'll now be a pause of 2 minutes for you to copy all your answers on your answer sheet.
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