2016 rox
Bcepoccuiickas 01MMIINAA IKOJAbHUKOB 110 AHIVIHICKOMY SI3BIKY
MyHuIUnaJbLHbINA 3TAN
Answers 9 — 11 forms

Listening
max 25 6annoB

Tapescripts

Listening 1
Listen for main ideas.
Hi, I'm Becky, and I’'m going to tell you about my first day at work. It was, how can | put this, a disaster! First a bit
about me. | left school at 18 and then | trained for a year as a secretary. | finished my course last summer. | applied
for some jobs and | was lucky, I had an interview for one of them straight away, and | got a job in a nice company in
the town where | live. The starting date for the job was the first of September. It was Monday. When you start work,
people — friends, family and so on — always have lots of advice for you. “Wear smart clothes!” “Don’t expect to
know everything straight away!” “Smile” and so on. But the one piece of advice everyone gives you is: “Don’t be
late on your first day!”
Well, you know as well as I do, that when you get advice you think: “Oh, yeah, I know that. Be late? Me? Never!”
That’s why on Monday September the first, I set my alarm for six o’clock. I had to be at work at nine, and the bus
journey from my house to the office was about twenty minutes. I don’t know what happened with the alarm, but
when | woke up it was twenty-five past eight. I couldn’t believe it! I threw on some clothes, washed my face, drank
a glass of water and ran out of the house at exactly eight thirty.
When | got out into the street, | looked for my bus. Had | missed it? No — there it was, just coming up the road.
Great! I thought. Everything is OK. Did I say “OK?” I had to cross the road to catch the bus, Just as I got half way
across, a big expensive car came round the corner. Really fast. | mean, really fast. | stopped in the road. The car
stopped, just about a meter from me. | was really stressed out and angry and I, well you know, shouted something at
the driver and told him a few other things that he probably didn’t want to know about himself. He didn’t say
anything, just drove off.
I caught my bus and arrived at work at five to nine. By now | was calm and quite happy, looking forward to my first
day. Actually, it was very exciting. My very first day at work! The woman who had interviewed me for the job, Ms
Burns from the personnel department, met me at the reception desk. She showed me where | was going to work,
introduced me to some colleagues, and she said:” Right, Becky. We’ll just go and say ‘hello’ to the boss of your
department, Mr Murray.” She knocked on the door of an office, and we went in. there, behind the desk, was the man
in the big car. | think | went very red. | was sure he was going to fire me. Actually, he was OK. He looked a bit
embarrassed, too. We shook hands and I left. We’ve never talked about that day, and now that I’ve been here for a
couple of months everything is fine. But what a way to start a new job!
(A Pause - 20 seconds)
Listen for details (the repetition of the track)
(pause — 30 seconds )
Listening 2
Let’s begin with me giving you an introduction to some of the writing habits of great writers. These habits can be
divided into two types. Firstly, those types related to writing style, and secondly, those referring to writing
environment. An as we do this, we’re going to talk about some of the greatest writers in world literature. So, let’s
start with Ernest Hemingway. Did you know that Hemingway used to write exactly 500 words a day? That’s right.
Not one word more, not one word less. Why did he do this? Well, that’s a question we would ask of many writers
and only receive the answer ‘Because it worked for me’. What we need to remember is that writers are superstitious
lot! Hemingway honestly believed that if he wrote more or less than 500 words his book would be a failure. This is
certainly not a habit | suggest you follow. The number of words doesn’t matter. You will understand this more when
you have a white piece of paper in front of you and you are desperate for any word!
A similar writer was Anthony Trollope. He would only write from five thirty till eight thirty in the morning and
would try to write 250 words every 15 minutes. This means that he was an incredibly fast writer. If you can do this,
it will also mean you will be very popular with your publisher! Unlike Hemingway, Trollope’s habit makes some
sense. As dreams have often been a very good source for the ideas we write about, it makes some sense to write as
soon as we wake up. Secondly, we are usually more clear-minded thirst thing in the morning and so we can
concentrate better.
What about the context to write in? Balzac used to need to drink at least ten espressos a day to able to write. While |
don’t suggest you drink that much, coffee has often been called the fuel that drives writers. Personally, I only need
water but there you go. Proust used to feel more comfortable writing in bed. Again, there is some logic in this. We
need to feel relaxed if we want to write well. On the other hand, Thomas Wolfe would have to be standing up before
he could write. This need suggests that Wolfe had concentration problems or perhaps he was afraid of being too
lazy.
As you can see, most writers had good reasons for their habits. However, as Somerset Maugham once said, ‘There
are three rules in writing a novel. Unfortunately no one knows what they are’. Writing is about you finding out what



suits you best, so don’t expect be told how to write. Expect to discover to yourself. Now, if we can start with the
first task | have for you today...
(Pause — 3 min)

Listening for details
(Repetition of the track)

Listening
20 min (max — 20 points)
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Use of English
10 minutes (max — 25 points)
Note: as 3aganuii 1 — 6 3a ka:kaplii npaBUIbHBINA 0TBeT BhicTaBisiercs (0,5 0ana. las
BCeX 3aJaHMii MPABWIBLHBIM CUYMTaeTcsl OTBeT opdorpadpuuecku H TIpaMMaTHYECKH

KOpPPEKTHDIMH.

1. A. am seeing (= am meeting) B. see (= understand)

2 A. Am thinking B. think

3. A. enjoy B. am enjoying

4. A. is appearing (= is taking part) B. appears (seems)

5. A. is (permanent state) B. is being (behaviour)

g ﬁ]; 17 |18 119|120 (21|22 |23 |24 |25
) one AIA|IAIAIAIAIA|IA A
9 it B{B B/ B|B|B|B|B|B
10. 3 c|cjcjcjc|jcjc|jcj|c
11. down

12. for

13. up

14, In

15. On

16. Out




MakcumajibHOe KOJIH4ecTBO 0a/10B 3a 2 3aganus: 30 6as10B
Kpurepuu onenuanus 3aganus Writing 1 (makcumym 14 6ajiiioB)

Pemienne KOMMyHHKATHBHOM

Opdorpadus

Banubl Opranuzanus Texcra Jlekcuka I'pammaTnka
3aga4un W MYHKTyanust
K1 K2 K3 K4 K5

3 KommyHuKkaTHBHAs 3ajaya | BpIckasbiBaHME JIOTMYHO; CTpyKTypa | Mcmomp3dyeMmelii cioBapHbIi  3amac | Mcnomnesyrores rpaMMaTH4ecKue
HOJHOCTBIO BBINIOJHEHA — | TeKCTa COOTBETCTBYET MHPEIUIOKEH- | COOTBETCTBYET MIOCTABJICHHOH | CTPYKTYpBI B COOTBETCTBHHU
CoZlepXKaHUe OTPaKaeT BCE acIeKTHl, | HOMY IUIaHy; CpPEICTBA JIOTMYECKOH | KOMMYHHKaTHBHOM 3ajade; | C IIOCTaBIEHHOW KOMMYHHMKAaTHBHOI
yKa3aHHbIE B 3aJaHUM. YYacTHHK | CBA3M HCIOJNB30BaHBl IIPABIIIBHO; | NMPAaKTHYECKH HET HapymieHHH B | 3agadeill. [IpakTH4eckw OTCYTCTBYIOT
JEMOHCTpUpPYeT  yMEHHe  YeTKO | TEKCT pa3jieNiH Ha ab3alsl HCTIOIb30BaHUH JIEKCHKI OmMOKH  (JOIyCKaeTcsi  OxHa-ZBe
BBIpaXKaTh cBOE MHEHUeE, HerpyOble OIMOKH)
apryMeHTHPOBATh €Tr0, MOJKPEIIsATh
2 — 3 npumepamu. CounHeHHe
COIEPKHUT BapHaHT pelreHus
nocraBieHHoN 3amaun  CodnHeHHe
UMeeT BCTyIUIEHHE M oOoOImaromiee
3aKIIIOYCHHE. CTHIIEBOEe O(hOpMIIEHHE
peun BBIOpPaHO IIPaBUIILHO
(cobuoiaeTcst HEHTPaIbHBII CTUIIB)

2 3ananue BBINOJIHEHO: HEKOTOphle | BrickassiBaHme B ocHOBHOM jormd- | Mcmomesyemsni cioBapHbli 3amac | Mmeercss  psnx rpammarmdeckux | Opdorpaduueckue omnoOKu
aCIIeKThl, yKa3aHHBIC B 3aJaHUM, | HO; HMEIOTCS OTICIbHBIC OTKIOHE- | COOTBETCTBYET MOCTABJICHHON | OMMOOK, HE 3aTPyJHAIOIINX ITOHH- | MPAKTHYECKH OTCYTCTBYIOT. TeKCT
PacKpBITHl HE MOJHOCTBIO; UMEIOTCS | HHS OT IUIaHAa B CTPYKType BBICKA- | KOMMYHHKAaTHBHOH 3amade, OJHAKO | MaHHMs TeKcTa (He Ooiee 4eThIpEX) pa3lenéH Ha MpeNIOXKEeHHUs C Ipa-
OTJENbHbIE HApyLICHUS CTUIEBOTO | 3bIBAHMSA;  UMEIOTCS  OTAEIbHBIE | BCTpEUaroTcs OTIENbHbBIE He- BWJIBHBIM ITyHKTYalMOHHBIM 0(opM-
odopmieHHs peun HEOCTaTKM TIPH  HCHOJNB30BaHUU | TOYHOCTH B YIOTPEOJICHHH CIIOB JICHHEM

CPEJICTB JIOTHYECKOH CBSI3U; UMEIOTCS | (IBe-TpH), JMOO CIIOBapHBIA 3amac
OTJeNbHbIE HEOCTAaTKU IIPU JCJICHUU | OTPAaHUYEH, HO JIEKCHUKa MCIOJIb-
TEKcTa Ha ab3amel 30BaHa NPaBHIFHO

1 3agaHue BBINOJHEHO He mMoJ- | BrickassiBanue He Bcerga JyiornuHo; | Mcmoms3oBan HeompaBAaHHO | MHoroumciueHHel — omuOku  dme- | Mmeercs psn  opdorpadudeckux
HOCTBIO: COJEpKaHWEe OTpakaeT HE | €CTh 3HAYWTEIbHBIC OTKIOHEHMS OT | OTPAaHMYCHHBIH CIIOBAapHBIA 3amac; | MEHTapHOTO YPOBHS, JTHOO OMIMOKH | WIH/M HMyHKTYaI[MOHHBIX OIIMOOK, B
BCE aCTEKTHl, yKa3aHHBIC B 3aJaHHUM; | NMPEATOKEHHOTO IUIaHa; WMEIOTCA | 9acTO BCTPEYAlOTCS HApYIICHHS B | HEMHOTOUYHCICHHBI, HO 3aTPYAHSIOT | TOM 4YHCIE Te€, KOTOpPBIE HEe3Ha-
HapyLIeHUs] CTHIEBOro O(OPMIICHHSI | MHOTOYHMCICHHBIE OINMOKM B HC- | MCHOJNB30BaHHMH JICKCHKU, HEKOTOPhIE | MOHMMAaHHWE TeKcTa (JONMyCKaeTcs | YUTENbHO 3aTPYAHSIOT ITOHUMaHHE
peud  BCTpedHaroTcsd  JOCTaTOYHO | IOJB30BaHMU CPEICTB JIOTMYECKOH | u3 HUX MOTYT 3aTPyQHATH | IIECTh-CEMb OIIMOOK B TPEX-YETHIPEX | TekcTa (He OoJiee YeThIpEX)
9acTo CBSI3M, UX BBIOOp OrpaHM4YEH; Jelie- | MOHMMaHHWe TekcTa (He Oonee | pa3aenax rpaMMaTHKH)

HHE TeKCTa Ha a03allbl OTCYTCTBYET 4eThIPEX)
0 3aganue He BBINMOIHEeHO: co- | OTcyTcTByeT normka B moctpoeHun | KpaifHe orpanwdeHHslii cnoBapuslii | ['pammaTHdeckue npaBuia He | [IpaBuia opdorpadun i MyHKTyaI[HH

Jep)KaHHe HE OTPaKaeT TEeX AacHek-
TOB, KOTOpbIC YKa3aHbl B 3a/IaHUH,
WM/ HE COOTBETICTBYET TpeGyemo-
My 00béMy, uin/u 6onee 30% orsera
UMeeT HENPOLYKTUBHBIN Xapakrep
(T.€. TEKCTYaJIbHO COBIAJAET C OIyO0-
JIMKOBAHHBIM HCTOYHHKOM)

BBICKA3bIBAHMS, MPEIOKSHHBIH
IIJIaH OTBETA HE COOIIIOIAETCs

3amac  He IIO3BOJISIET
MIOCTABJICHHYIO 33Ty

BBIIIOJIHUTH

COOJTIOMAtOTCs, OMMOKU 3aTPYAHSIOT
MOHMMaHHUE TEKCTa

HE COOII0IAI0TCS

[Ipu nonyyenun sx3amenyembiM 0 0amioB o kputepuio «Pernienre KOMMYHUKAaTUBHOM 3a/1a4um» BeE 3a7aHue orieHruBaeTcs B 0 6ayioB.




JlomoJiHMTEIbHAN cXeMa oneHuBaHus 3aganust Writing 1

HOMEP BJIAHKA 6annbl
O6bem BbickasbiBaHWs! COOTBETCTBYET NOCTABMNEHHON 3adaye: He meHee 200 cnos
BbickasblBaHWe HOCUT MPOJYKTUBHBINA XapakTep
= Acnekr 1. BctynneHue — noctaHoBka npobnembi 0,5
T
&
o AcnekTt 2. MHeHue aBTopa ¢ 2-3 aprymeHTamm 0,5
=
o
= Acnekr 3. [poT1BONONOXHAsA TOYKA 3peHMs ¢ 1-2 apryMmeHTamu 0,5
=
T = <
s I Acnekt 4. OGbsICHEHMS, MOYEMY aBTOP HE COrfaceH C MPOTUBOMOSOXKHON 05
<. X TOYKOW 3peHust (1-2 KOHTpaprymeHTa) !
= (]
= o0
e 8 AcnekT 5. 3akntoueHne ¢ NoATBEPKAEHNEM NO3MLMM aBTOPa 0,5
g ~
> Acnekt 6. CTunesoe ochopmneHie BbibpaHo npasunbHO: cobnoaaeTcs 05
g HeTpanbHbIN CTUMb ’
o
. UTOrOBbIA BANN (MakcumanbHbil 6ann — 3) 3
-
JlornyHocTb 1
X
5
3 [Jenexue Ha ab3aupl 1
=
I ~
g Wcnonb3oBaHue CPeACTB NOMUYECKO CBA3M 1
@)
o NTOrOBbIV BAIN (makcumanbHbli 6ann — 3) 3

3. JIEKCUKA (makcumanbHbIi bann — 3)

4. TPAMMATWKA (mMakcumansHbin 6ann — 3)

5. OPOOTPA®UA U MYHKTYALMA (makcumanbHbIin 6ann — 2)

/ToroBbiit 6ann (MakcumaneHbIn 6ann — 14)




Buumanue! IIpu onenke 0 mo kpurepuio "Pelmenne KOMMYHHKATHBHOM 3a0a4n'’ BeICTABJIsEeTCA 001ast oneHka (.
M

Kputepuu onenuBanus Writing 2. MakcumMajibHOe KOJIHY€eCTBO 0a/J10B: 16

ODPOPMJIEHUE makcumym 10 6a1;108

BAJIJIBI Pemienne KOMMyHHMKAaTHBHOM 32241 OO0masg UTOroBasi OLIEHKAa BLIBOJAUTCH HA OCHOBAHMH KPUTEPHEB, IPUBEICHHBIX B Ta0JIM1Ie: OPraHU3alus TEKCTa,
3a cojep:KaHue JIEKCHKA, TPAMMAaTHKA, opdorpadus U NyHKTyauus
NHCBMEHHOI0 Hroro: makcumymM 6 6a1s10B Opranusanus Tekcra Jlexcuka I'pammarnka Opdorpadus n
BBICKA3bIBAHMS) (MakcuMyM 2 GaJia) (makcumym 3 Gasia) (makcumym 3 Gasuia) MYHKTyauust
(MakcuMyM 2 HaJuia)
10 6annoB KoMmMmyHMKaTHBHAs 3a/1a4a MOJIHOCTBIO 3 6ay1a 3 daaaa
BBIIIOJTHEHA: Y4acTHHK IEMOHCTPHPYET Y4acTHHK IeMOHCTPHPYET
1) VYacTHHK MOHSJI CYTh 3aJIaHHS M H3JIOKUI GoraThlii IEKCHYECKHUH 3arac, IpaMOTHOE U YMECTHOE
€ro BO BCTYIUICHUH, OTMETIII Hanboee HEOOXOIUMBII IJIsl PACKPBITHS | yHOTpeOJIeHHe TPaMMaTHIECKIX
Ba)KHBIC TEH/ICHIINH; TEMBI, TOYHBIH BEIOOD CIIOB 1 CTPYKTYp B COOTBETCTBHH C
2) YuacTHHK CPaBHHWII JaHHBIC 00CHX aJIeKBAaTHOE BJIA/ICHHE KOMMYHHMKaTHBHOH 3amadeid.
“H(OTpaMM TOJIHO, TOYHO, Pa3BEPHYTO: JIEKCHYECKOH COYETAEMOCTHIO. PaGota He umeeT ommbOK ¢
HCTIOIb30BAHHbIE TaHHBIE Pabora He nMeeT OmHOOK C TOYKH 3PEHHS TPaMMaTHIECKOTO
MIPOAHATU3UPOBAHbI M HHTEPIPETHPOBAHBL. TOYKH 3PEHHS JIEKCHIECKOTO oopmieHHs.
3) VuacTHHK cean BEIBOJ MO TEME odopmieHHs.
3aKITIOYEHHS M U3JI0XKUII €T0 B
3aKII0YCHHH;
4)  Cruib oT4eTa COOTBETCTBYET (hopMaTy
3aaHus (OQUIHATBHBIA CTHIIb);
5) B ordere npaBUIBGHO HCIOIB30BAHBI
yKa3aHHbIE B 3alaHAU CIIOBA.
TekcT HamECcaH CBOMMH CIIOBAaMH, HET
SIIEMEHTOB IATHPOBAHMS'.
O0BbeM paboThl TMOO COOTBETCTBYET 33/IaHHOMY,
100 OTKIIOHSETCS OT 33/IaHHOTO He Ooiee, YeM
Ha 10%.
5—1 6anaa KomMmyHukatuBHas 3aadya B OCHOBHOM 2 6as1a 2 6anna 2 6a1a 2 danaa
BemonHeHa. OT4eT Ha 3ajaHHylo TeMy HamucaH. | CobGmrogeHa oruka YdacTHHUK IeMOHCTPHPYET Y4acTHHK IeMOHCTPHPYET VY4acTHUK IEMOHCTPUPYET
Bamer 3a cofeprkaHue CHIDKAIOTCS, €CITH: BBICKa3bIBAHUS. GoraTblif IEeKCHIEeCKHUH 3arac, IpPaMOTHOE ¥ YMECTHOE YBEpEHHOE BIIaJICHUE

1) He BbINONHEHBI MYHKTHI, YKa3aHHbIC B
YCIIOBHH 3aIaHUs
(CMm./JIonONTHHUTETBHYIO CXEMY
OLICHUBAHWYS).

2) EcTtb 31eMeHThI TUTHPOBaHKS — | Garmt

Cpencrta IOTHYECKOM
CBSI3U MIPUCYTCTBYIOT.
TexcT npaBUIEHO
pazzeneH Ha ab3albl.

HEOOXOJUMBIH IJIST PACKPBITHS
TEMBI, TOYHBII BEIOOp CIIOB 1
aJIeKBaTHOE BIIaJICHUE
JIEKCUYECKOM COYeTaeMOCTBIO.
B pa6ote umerorcs 1-2
HEe3HAaYUTeNbHbIE (HerpyOobIe)
JIEKCHYECKUE OIINOKH, HE
3aTpyAHSIONINE TOHUMaHNe
TEKCTa.

ymoTpedIeHre rpaMMaTHIeCKIX
CTPYKTYP.

B pa6ote umerorcs 1-2
HE3HauMTeNbHbIE (Herpyobie)
rpaMMaTH4YecKHe OLIMOKH, He
3aTpyAHSIOIUE TIOHUMAHUE.

HaBBIKaM# opdorpapuu U
MYHKTYaI[HH.

Pabora He nmeeT omMOOK ¢
TOYKH 3peHus ophorpaduu.
B pabore moryt ObITH 1-2
MYHKTyallMOHHbIE OIIUOKH,
HE 3aTPYAHSONINE
MOHVMAaHHUe.

! HO,H OUTUPOBAHUEM B TaHHOM CIIy4a€ MOHUMAETCA MMOBTOPECHNE B HEU3MEHHOM BUIC CEMH U OoJree cI0B noapsna u3 I/IH(l)Ol"paMMI)I, Z[aHHOﬁ B 3alaHHH.




1 6amna

B nienom TekcT umeet
YETKYIO CTPYKTYPY.
TexcT pazneneH Ha
ao3ariel. B Tekcre
MPHUCYTCTBYIOT
CBAZYIOLIHE JIEMEHTBHI.
Jomnyctumel
HE3HAUYHMTEIIbHBIC
HapyLICHUs B
CTPYKTYpE H/WIH
JIOTHKE W CBSI3HOCTH
TEKCTa.

1 6ann

B nenom nexcuueckue
CpeACTBa COOTBETCTBYIOT
3aJTaHHOW TeMe, OJTHAKO
HUMCIOTCS] HETOYHOCTH
(ommOKM) B BEIOOPE CIIOB U
JIEKCUYECKOH coueraeMocTH (3-
4), KOTOpBIE HE 3aTPYAHSIOT
MOHUMAHUS TEKCTa U /Win
HCTIOJIb3YeTCs CTaHIapTHas,
0JTHOOOpa3Has ICKCHKA.

1 6ana

B tekcre npucyTcTByIoT
HECKOJIBKO (3-4)
rpaMMaTHYEeCKHX OIIHOOK, HE
3aTPYIHSIONNX 00IIEro
MTOHUMaHUSI TEKCTA.

1 6ann

B Tekcre npucyrcTByIoT
opdorpaduueckue (1-2)
W/WITH MYHKTYal[HOHHbIC
omm6Oku (1-4), KoTopbIe He
3aTPYIHSIOT O0IIEro
MNOHUMaHUS TEKCTa.

He BbInOTHEHA KOMMYHHUKATHBHAS 3312498
(HamMcaH He OTYET, a APyrast JUTePaTypHast
(dopMa; HaKCaH OTYET, HO HE II0 TeMe,
MPEIOKCHHON B 3aJIaHUH )

O0beM TekcTa MeHbIne 90 CIoB.

0 6ajs10B

Texcr He UMeeT YETKOU
JIOTHYECKOM
CTPYKTYPBHIL.
OTcyTCTBYET WK
HETPaBUIHHO
BBITIOJIHEHO a03aI[HOe
YJIeHEHHE TEKCTa.
Nmerotcs cepbe3Hbie
HapyLICHUS CBA3HOCTH
TEeKCTa W/UiIn
MHOTOYHCICHHBIE
OIIMOKY B
ynoTtpeOieHuu
JIOTHYECKUX CPECTB
CBSI3H.

0 6an0B

Y4acTHUK J€MOHCTPUPYET
KpaiiHe orpaH1yYeHHbII
CIIOBAapHBIH 3am1ac ¥ /WK B
pacckase UMEIoTCs
MHOTOYHUCIICHHBIC OMIMOKH (5 1
Goutee) B yroTpebiieHum
JICKCUKH, B TOM YHCIIE
3aTpyIHSIONIE TOHUMaHIe
TEKCTa.

0 6a;10B

B tekcre npucyTcTByIoT
MHOTOYHCIICHHBIE OLNOKH (5 1
0oJiee) B pasHBIX pasjenax
rpaMMaTHKH, B TOM YHCIE

3aTPyAHAONIUE €T0 IOHUMaHUE.

0 6a110B

B Tekcre npucyTcTByIOT
MHOTOYHCIICHHBIE
opdorpapuueckue (3 u
Goutee) u/wim
MYHKTYaIMOHHBIE OMINOKH
(5 u Gonee), B ToM yncie
3aTPYIHAIONINE €T0
MOHHMaHHeE.




JlonojinuTeIbHANA cxeMa onenuBanuss  Writing 2

HOMEP BJIAHKA

OO0OBEM BBICKa3bIBaHMSI COOTBETCTBYET IIOCTABJICHHOM 3a/1aue: Gosee 90 ci10B

YYacTHHK TOHSIJI CYTh 3aJlaHHSl W W3JI0KUJ €ro BO BCTYIUICHHH, 1 Gam
5 OTMETHJI HanboJiee BajKHbIE TeHIEHIINH
=
2~ YYacTHHK CpPaBHWJ JaHHbIe JBYX HH(OrpaMM MOJHO, TOYHO H 1 Gam
CE = pa3BepHyTO. [IpoanaaTu3npoBaJ H HHTEPNPETHPOBAJI HX.
<
= é YyacTHHK c/1eJiajl BbIBO/J 110 TeMe U U3JI0KIJI €ro B 3aKJII0YeHHH 1 6amn
=
0 =
§ g CTuib oT4eTa COOTBETCTBYeT (opMary 3amanus (o(pUIIHATLHBIN | Gamn
RS CTUJIB)
g E B oTyere MpaBMWILHO HMCHOJIL30BaHBI BCE 5 CJIOB, YKa3aHHBIX B 1 Gan
E «
=t 3aIaHUH
(<2}
& TeKCT HAMMCAH CBOMMM CJI0OBAMM, HET 3JIEMEHTOB HUTHPOBAHUS 1 6amn
— -
HUTOI'OBBIM BAJIJT (MakcumanbHbIi 6amt — 10) 6
g JIoru4HOCTE 0,5
g
]
2 Henenne Ha ab3anbl 1
5 ,
5 CpezcTBa JOTHYECKOH CBS3U 0,5
o v
~ HUTOI'OBBIM BAJIJI (MakcuManbHBIN Oaimt — 2) 2

3. JJEKCUKA (MaxcumanbHBIN Oaimt — 3)

4. TPAMMATHKA (MakcuMalibHBIN 0aym1 — 3)

5. OPOOI'PADUA U ITYHKTYALIMSA (MakcumaibHbIH Gami — 2)

OBILMI BAJUI (MakcumanbHbIi Gamt — 16)
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