Bceepoccuiickasi 0JIMMIIMAAA IKOJBHUKOB 110 AHIJIMMCKOMY SI3BIKY

2016 — 2017 yuyeOHblii roj
MyHMUIUNAJIBHBINA 3TaN
OTtBeTnI 9-11 KIacchl

LISTENING READING USE OF ENGLISH
1.C 16. E 31. since
2. A 17. A 32. as
3.C 18.D 33. when
4.B 19.C 34. below/under
5C 20.B 35. this
6.B 21. A 36. which
7.B 22.E 37. spite
8. Japan 23. F 38. such
9. nuts 24.C 39. on
10. tea 25.D 40. from
11. rabbit 26.C 41.C
12. at home/in homes 27.D 42.D
13. employer(s) 28.C 43.B
14. secret messages 29. A 44, A
15. ate 30.D 45.C
46. B
47. A
48. B
49.C
50.C
51.M
52.H
53.B
54. A
55.N
56. E
57.C
58. K
59.G
60. L




Task 1 Listening Script

You will hear an interview with a woman called Adriana Moretti, who works as a wildlife
photographer Choose the best answer (A, B or C). You now have 1 minute.

Interviewer: Adriana, what originally made you decide you wanted to be a professional
wildlife photographer?

Adriana: Well, unlike some who eventually take it up as a career,

I wasn’t a particularly talented photographer, but | was fascinated by what living creatures do
and why. I developed my skills as a photographer while I was actually doing the job, and it wasn’t
until then I realised my work could take me to all kinds of distant places.

Interviewer: So beginners don’t need to take budget flights abroad to improve their
photographic skills?

Adriana: No, they can usually do that in their local countryside, where there’ll probably be
just as wide a variety of wildlife as anywhere, really. Actually, learning has if anything become
simpler. For instance, the cost of good-qualitv digital cameras and other essential items has fallen
dramatically in recent times, enabling far more people to take good photos. Studying photography
can certainly help improve one’s technical ability, though I'd do that at college rather than by
signing up for one of those online courses.

Interviewer: And of course you need practical experience.

Adriana: Yes, there are things you can’t learn sitting in a classroom. I remember I once spent
all night trying to photograph owls after it’d been raining heavily.

Interviewer: That can’t have been very comfortable.

Adriana: No, the ground was very wet and muddy, though fortunately | had a good pair of
boots on and there was a fence that made a good seat, but | found it hard to keep still because of the
mosquitoes. Bv morning mv face and hands were covered in bites, but | did get some great pictures.

Interviewer: So it's a job that requires patience.

Adriana: Definitely. | was once in tropical Australia trying to get a shot of a huge crocodile as
it opened its mouth. I’d been lying there for ages and in that heat some might have got sleepy or
bored, but I couldn’t keep my eyes off that magnificent creature. I was quite close to it, but I knew
that species of crocodile was normally harmless to humans and my main concern was whether it
would actually open its mouth at all before | had to leave. In the end it did, though, and it was worth
the wait to get a picture of all those teeth. Of course some animals are difficult to photograph at all.

Interviewer: For example?

Adriana: Well I hadn’t actually got round to photographing tigers until recently, when 1 was
sent to a National Park in India. And from there | travelled to northern China and managed to get
some great pictures of a snow leopard hunting in the mountains. It’d been mv intention to go on to
northern Russia to try to get mv first-ever shots of polar bears, but things didn’t work out as planned
so I’ll have to do that some other time. I’ve taken photos of brown bears, of course, but they’re
much easier to locate.

Interviewer: It certainly sounds a great job to have, but does it have any negative aspects?

Adriana: Well, the agency may expect you to go to some fairly unpleasant places, though if
it’s a country where there’s armed conflict going on I normally refuse. And being completely on
one’s own in the jungle or desert can get some people down, but I can’t say it bothers me. Spending
so much time awav from mv daughters, though, is a different matter, but unfortunately it goes with
the iob. Whenever I’'m home I always try to make up for that by spending as much time as I can
with them.

Interviewer: Tell me, how easy is it to get a job as a wildlife photographer?

Adriana: Well, it’s certainly an attractive career, and nowadays there are iust so many people
out there doing it to such a high standard that it’s difficult to get into. On the other hand, the public
don’t show any sign of losing interest in pictures of wildlife, and even though you can find millions
of them online, people always seem to want new ones.

Interviewer: Thank you, Adriana.

Now let’s listen again. [The recording is repeated]



Task 2 Listening Script

You will hear a man called Markus Fischer talking about mooncake, a traditional Asian
bakery product. Complete the sentences with a word or short phrase. You now have 45 seconds.

Mooncake has long been popular among the Chinese communities in many western societies
and of course it first appeared in China many centuries ago, and it’s also extremely popular in
countries such as Indonesia and Thailand, but I hadn’t actually tasted it until I visited Japan some
years ago. | enjoyed it so much that since then I’ve eaten it in places as far apart as Vietnam and the
Philippines, each time being pleasantly surprised by the differences in appearance, ingredients and
flavour. Of the traditional types in China, I very much like those filled with egg, dried fruit or seeds,
though for me the one that really stands out has nuts inside. All of these kinds are quite sweet, as of
course are the more modern varieties filled with chocolate or ice-cream, though I’m not so keen on
those. Whatever the type of mooncake, though, it is best accompanied by tea. | certainly drank lots
of it when | was in Shanghai last year, rather than my usual favourite coffee with milk. I was
fortunate enough to be there while people were celebrating the Moon Festival, an annual event that
sometimes takes place in October although last autumn it was in September. In other years it’s been
held only just after the end of August.

During the festival | learnt a lot more about mooncake from the Chinese family | was staying
with. | noticed the form of a rabbit on the upper surface of the one | was about to bite into, and it
was pointed out to me that others may have flowers on the top, or the name of the baker’s written
there. Mooncake is traditionally seen as a way of bringing families closer together, so I’d assumed
that most Chinese people baked their own at home, but when | asked the family about that they said
few did, mainly because it’s so difficult to prepare. Nowadays, of course, people in towns and cities
often buy mooncakes in supermarkets, and at that time of year many are received as presents in gift-
wrapped boxes, often from relatives or friends, though in the case of mv host family theirs was from
the employer of both the man and the woman. Although living in Shanghai, the family originally
came from the city of Ningbo, further up the coast to the north-east, and as a gift they gave me a
mooncake to take with me when | left. This one differed from the generally sweet varieties found
elsewhere in China in that it tasted a little salty, on account of the fact that it was made from locally-
produced ingredients that included meat. By this time | was becoming fascinated by everything
connected with mooncake, and | asked the family to tell me a little about its history. They told me it
first became popular in the fourteenth century during the time of the Ming Revolution, when people
passed on secret messages to one another as writing on the top of four mooncakes. To understand
the code, the cakes had to be cut into four slices each and then joined with those from the other
cakes to complete the message. This took place on the day of the Moon Festival, which then - as it
still is today - was one of the most important dates in the Chinese calendar. Once the message had
been received, the evidence soon disappeared when everyone ate the mooncakes. Another legend
describes the passing of messages hidden inside mooncake, although presumably in that case the
secret letter was burnt once it had been read.

Now let’s listen again. [The recording is repeated]



Kpurepun ouennBanus u nojacuet 6amion (9—11 knaccer)

Listening — makcuManpHOe KomdecTBO OaywioB 15. 3amaHume mpoBepseTCs MO KIF0YaM.
Kaxabiii npaBuJIbHbIH OTBET OlleHUBaeTcsi B 1 0as1. 32 HEBEPHBIN OTBET WJIM OTCYTCTBHE
otBeTa BeicTaBisieTcs O 6amtoB. IloJrydyeHHbIe 32 pa3en 6a/Jibl yIBaMBAIOTCS.

Reading — makcumanbHOe KoimudecTBO OatoB 15. 3amaHue mpoBepsieTcs MO KITHOYaM.
Kaxabiii npaBuJIbHbIH OTBET OlleHUBaeTcsi B 1 0as1. 32 HEBEPHBIN OTBET WJIM OTCYTCTBHE
otBeTa BeicTaBisieTcs 0 6amtoB. IloJrydyeHHbIe 32 pa3aen 6aJJibl yIBaMBAaIOTCS.

Use of English — makcumaisaOe kosardecTBo 0amtoB 30. 3agaHue MPOBEPSETCS MO KI0YaM.
Kaxkaplii npaBu/ibHbIIN OTBeT oOueHuBaercs B 1 0aj/ul. 3a HEBEpPHbIM W OTBET WM
OTCYTCTBHE OTBeTa BhICTaBjsieTcs 0 GasuioB.

Writing — wakcumanbHOoe KoimyecTBO OamtoB 10. 3aganume oneHMBaercss JIBYMA
He3aBHCHUMBIMH JKcnepramMu mno Kpurtepusivm  ouneHuBaHusi (MaKCHMAJIbHBIH
ykcnepTHbIA 0asa — 10). Ilocye ycpeaHeHusi IKCNEPTHOMH OLIEHKH 3a padoty (Oepercs
cpeaHMid 0aji1 MexaAy ABYMSI oleHKamMu 3KcneprToB). IlonyuyenHsle 3a pasgesa 0asuibl
y/ABauBaKOTCH.

[Ipy nonBeneHun WTOrOB Oauibl 3a BCE€ KOHKYPCHI CYMMHpYHOTCS. MakcumanbHOe
KOJIMYECTBO 0asuToB 3a Bce KOHKYpchl — 110 6ansioB.



Kpurepun onennBanus nucbMenHoi yactu (9-11 kiaccer)

COJEPXXAHUE (makcumym
3 Gayuta)

IOPFAHI/I3AI_II/IH N A3BIKOBOE O®OPMIJIEHUE TEKCTA (makcumym 5 6ai1ioB)

3 Oaina

KommyHuKaTHBHAS 3a1a4a
BBIITOJIHEHA TTOJTHOCTBIO —
HAIIMCAHO JCCE M0 3aJaHHBIM
napameTpam.

1. YyactHuk
PUACPKUBACTCS
HEHTPaAIILHOTO CTHJISI TTMCHMA;
2. Y4YaCTHHK BBIPaXaeT CBOIO
TOYKY 3pEHUs Ha
IPEATIOKEHHYIO IPOOIIEMY;
3. YyacTtHuK npuBoaurt 2-3
apryMeHTa B 3aIlIUTy CBOCH
TOYKHU 3PCHUS;

4. Y4acCTHMK JienaeT
3aKITI0YCHUE.

O6Bem paboThl 1100
COOTBETCTBYET 33JJaHHOMY,
JIM0O0 OTKJIOHSETCS OT

3aJJaHHOTO He OoJiee ueM Ha
10%

Opranmzanuys (MakCUMyM 2
OaJa)

Jlexcuka (MakcumyM 2 Gasia)

I'pammatuka (MakcuMyMm 2
Oarna)

Opdorpadus u MyHKTYyaus
(makcumymMm 1 Gan)




2 Gamna

KommyHukaTuBHas 3a1a4a
BBIIIOJIHEHA YACTUYHO —
COCTaBJICHHBI TEKCT
SIBJISIETCSI 3CCE C 3aJaHHBIMU
napameTrpamu. OHAKO B
pabote He BbIONHEH | U3
MEPEYNCIICHHBIX BBIILIE
acnektoB. Wnu 2 acnekra

2 Gamna

Tekcer mpaBUIIBHO pa3zeiieH
Ha a03arbl.

Jloruka nocTpoeHus TEKCTa
HE HapyllleHa.

2 banna

Y4acTHUK 1EMOHCTPUPYET
JIEKCUYECKUI 3arac,
HEOOXOAUMBIH ISl HAlTMCAHUS
acce.

Pabora nmeer 1 — 2
HE3HAYUTEIIbHBIE OIIUOKH C
TOYKH 3PEHUS JICKCHIECKOTO

2 Gamna

Y4acTHUK 1EMOHCTPUPYET
IrPaMOTHOE U YMECTHOE
yrnoTtpeOiIcHue
IrpaMMaTHYECKUX CTPYKTYP.
PaGora umeer 1 — 2
HE3HAYUTEIIbHBIC OIIUOKH C
TOYKH 3PCHUS

PACKPHITHI HE MOTHOCTHIO ohopmiIeHHS. IPaMMaTHYECKOTO
odopmIICHUSI.
1 Gan 1 Gamn 1 Gamr 1 Gamr 1 Gamn

KommyHuKaTuBHAs 3a1a4a
BBINOJIHEHA YaCTUYHO —
COCTaBJICHHBII TEKCT
SBJISIETCS 3CCE C 3aJaHHBIMU
napameTrpamu. OHaKO B
paloTe He BBIMOIHEHBI 2 U3
MNEPCUUCIICHHBIX BBIIIC
aCIIEKTOB.

Nmerotcs oTnenbHBIE
HApYLIEHUS JIOTUKU WU
a03aIHOTO YJIEeHEHUS
TEKCTA.

Y4acTHUK 1EMOHCTPUPYET
JIEKCUYECKHUH 3amac,
HEO0OXOIUMBII TS HAlTMCaHUS
MMChMa.

B pabote umerorcs 3 - 4
HE3HAUYUTEIIbHbIE
JEKCUYECKHE OMIMOKH.

Y4acTHUK 1EMOHCTPUPYET
JIEKCUYECKHI 3armac,
HEOOXOIUMBIN IS
HaITMCaHUs 3cce.

B pabote umerorcs 3 - 4
HE3HAYUTENbHbIC
JIEKCUYECKHE OLTUOKH.

B pabote umerorcs
HEe3HaYuTeNbHbIe (He Oonee
4) opdorpapuyeckue u
MYHKTYaIIHOHHBIC OMINOKH.




0 OammoB 0 OamnoB
KommyHukaTiBHas 3a71a4a He  AO3alHOE YWICHCHHE
BhinosiHeHa. CojiepikaHue TEKCTa OTCYTCTBYET.
[IACHbMa HE OTBEYAET

3aJJaHHBIM mapameTpam. Wiu

HE BEITIOJIHEHEI 3 U Ooee 13

[IEPEYHCICHHBIX BBIIIIE

ACIICKTOB.

Wmn: O0beM MeHee 135 ciioB.

0 6asnoB

Y4acTHUK 1EMOHCTPUPYET
KpaiHe OrpaHUYEHHBIN
cJloBapHbIi 3anac. Wnu:
HMMEIOTCS MHOTOUHCIICHHbBIE
OLIMOKH B yrOTpeOIeHUN
nekcuku (5 u 6oiee).

0 GamioB

B TekcTe MPHCYTCTBYIOT
MHOT'OYUCJICHHBIC
rpaMMaTHYeCKHE OIIHOKH,
3aTPYAHSIOLINE €r0
rnonuManue (5 u 6osee).

0 6amioB

B TekcTe mpucyTcTBYIOT
MHOTOYHCIICHHBIE
opdorpadudeckue u
MyHKTYallMOHHBIC OIUOKH,
3aTPYAHSIONINE €rO
noHuManue (5 u 6osee).

[Tponerypa nmpoBepku paboT B KOHKYypCE MUCHbMEHHOH peun

e Kaxnas pabora nmposepsieTcsi B 0043aTEIbHOM MOPSIIKE IBYMS SKCIIEPTaMU, KOTOpbIE paboTar0T HE3aBUCUMO JIPYT OT Apyra (HUKaKUX ITOMETOK
Ha paboTax He JOMYCKAeTCs ), KaKIBbIA HKCIIEPT 3aHOCUT CBOU OLIEHKH B CBOW IIPOTOKOJ OLIEHUBAHUS;
e Ecnu pacxoxaeHue B OIEHKaxX 3KCIEPTOB HE MPEBBIIIAET ABYX OaJljioB, TO BbICTaBiseTcs cpenHuil O6amin. Hampumep, ecnu nepBblif skcnepT
cTaBUT 9 O6ayioB, a BTOPOif 8 0aioB, BHICTABIISIETCS UTOTOBAs OLIEHKA B 9 0ajsIOB; €CiIM MEepBbIH SKCIEpT cTaBUT 9 OasioB, a BTOpoil 7 0aios,

BBICTABJIACTCA UTOTOBAasd OLICHKA B 8 6aJ'IJ'IOB;

e Ecmu pacxoxkIeHHe B OILEHKaxX SKCIIEPTOB COCTABISIET TPW WM YeThpe Oajuta, TO Ha3HA4YaeTcsl elie OJHA MpPOBEpKa, B OTOM Cllydae
YCPEIHEHHIO TTO/IeXkKAT JIBE Hanbosee OJIM3KHe OIICHKH,
e «CnopHbie» paboThl (B ci1ydae 60JbIIOro — 5 U 60JbIIe — pacXOKIACHUS OATIOB) IPOBEPSIOTCSA M 00CYKIAIOTCS KOJIJIEKTHBHO.

BHUMAHMUE! ITIOCJIE BBICTABJIEHUSA CPEJHEI'O BAJIJIA 3A PABOTY, IOJIYYEHHBIN CPEJHUN BAJLJ1 YIBAUBAETCH!




	ans-eng-9-11-perm-mun-16-17.pdf (p.1-4)
	Критерии оценивания письменной части 9–11 классы.pdf (p.5-7)

