JenaprameHT oOpa3oBanus SpocjaBckoii o0j1acTu
Bcepoccuiickasi oimmMnuana mkoabHUKoB 2016/2017 yueoHoro roga

MeToauveckue peKOMEHAALMH 110 IPOBEICHUI0 U BbINOJHECHUIO 32JaHUI
MYHHIHMIAJIbHOIO 3TANa BCEPOCCUHCKON OJIMMIINAAbI IIKOJIbHUKOB 110
AHIJIMICKOMY A3BIKY

Conep:kaTeJibHbII 0JI0K OJJUMITHA/BI 10 AHTJIMHCKOMY SI3bIKY COCTOMT U3 S KOHKYPCOB:
1. KoHKYpc moHUMaHus ycTHOTO TekcTa (Listening);

. KOHKYpC TTOHUMaHus micbMeHHOTo TekeTa (Reading);

. nekcuko-rpammatrueckuii Tect (Use of English);

. KOHKypC TTucbMeHHOM peun (Writing);

. KOHKYpc ycTHOH peun (Speaking) Tonbko st 9 — 11 kmaccos.

B W N

MyHHIMIATBHBIA TYP 0JIMMINA/BI 110 AHTVIMHCKOMY SI3bIKY B 9 — 11 Ki1accax mpoBOIMTCA B 1B
JAHS:
NepBbIil 1eHb — KOHKYPC MOHUMaHUs YCTHOTO Tekcra (Listening);
KOHKYpC OHMMaHus uckMeHHoro Tekcra (Reading);
nexcuko-rpammarmueckuii Tect (Use of English);
KOHKYpC UchMeHHOM peun (Writing);
BTOPOIi 1eHb — KOHKYpC ycTHOM peun (Speaking).

MyHUIMOATBHBIA TYP 0JIMMIIMABI 10 AHIJIMIICKOMY A3bIKY B 7 — 8 KJ1accax NpOBOAMTCS B OJUH
JAeHb: KOHKYpC MMOHMMaHusl ycTHOro Tekcra (Listening);
KOHKYPC IMOHUMaHUs MMCbMEeHHOTO TekcTa (Reading);
nexcuko-rpammarnueckuii Tect (Use of English);
KOHKYpC TucbMeHHOU peun (Writing).
KoHKypc ycTHOIi peun /151 yYaCTHHKOB 7 — 8 Ki1accoB He IPOBOAMTCS.

[lenbto 3amaHMil NEPBBIX YETBIPEX KOHKYPCOB SBJISETCS IPOBEpPKA YMEHHMI IOHUMATh
MIPOCIIYIIAHHBIE W IIPOYMUTAHHBIE TEKCTHl, NMCbMAa W IIHCBMEHHOW pE€4M, a TaKKe HAIN4YuA Yy
o0yyaromuxcs He0OX0IMMOro JUIsl JAHHOTO YPOBHS CIIOBApHOTO 3amaca, 3HaHHWs OCHOBHBIX pPa3/iesioB
IPAaMMAaTUKHA aHIJIMACKOTO s3bIKa. L[enbIo MATOro KOHKypca SBIIAETCS NMPOBEPKA YMEHUS BBICKA3aThCs
10 MPE/TIOKEHHOM CUTYaluH (HENOATOTOBIICHHAs YCTHAS Pedb MO KAPTHUHKE).

OtoOpanHble 3a7aHus B 7 — 8 KjlaccaX COOTBETCTBYIOT TpeOoBaHUsM ypoBHed Bl — Bl+, a B
9 — 11 knaccax — TpeboBaHusAM ypoBHel B2 — B2+ B coorBercTBHM ¢ EBponeiickoii mKkanoi oneHKu
YpOBHS BIa/IeHUs KOMMYHUKAaTUBHBIMA YMEHUSIMH.

IIo pexomengauuu LleHTpanbHOIl NMpeAMETHO-METOAMYECKOH KOMUCCUM YaCTh 3aJaHUM
MYHUIUNAJIBHOTO 3Tana oJuMmnuagbl Adast 9 — 11 ki1accoB CBfi3aHa ¢ TBOPYECTBOM YWIbSIMA
Ilexkcnupa, B yecTs 400-71€THA CO AHSA €r0 CMEPTH.

Pexomenaauuu no npoueaype npoBeaeHusl.

1. Pexomenayemoe BpeMsi BBINOJHEHHS] MUCLMEHHON 4YacTH oJuMmuaabl B 7 — 8 kiaaccax —
90 munyT (1 yac 30 munyT), B 9 — 11 kaaccax — 130 munyT (2 yaca 10 MuHyT).

2. Bpems 3ByuyaHHsI TEKCTOB B KOHKYpce MNOHUMAHHUSI YCTHOTO TeKCTa BXOJAMT B

peKoMeHayeMoe BpeMsi.

[Ipu BBINOJIHEHUH TECTOBBIX 3aJaHUI He JOMYyCKAeTCsl MCN0JIb30BaHUE CJI0BapPH.

4. YYaCTHUKHM OJIMMITHAMBI JOJKHBI CHACTh B ayJUTOPUH HA TAaKOM PACCTOSHUU JIPYr OT JpYyra,
4TOOBI HE BUIETh paboTy cocena.

5. B ayautopuio He pa3pemaercsi 6patb Oymary, cpaBoYHble MaTepuajdbl U MOOWJIbHbIE
Tee(OoHbI.

6. Bo Bpewms BbINOIHEHMS 33JaHUM MHUCHbMEHHOI'O Typa YYaCTHUK MOXET BBIXOAWUTH U3 ayJUTOPUU
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TOJIBKO B COTIPOBOKICHUH JIEKYPHOTO.

7. Texcrbl 3agaHMil cIAOTCA BMeCTe C JIMCTAMH OTBETOB II0CJIe OKOHYAHHWS BbINOJHEHHUS
TecTa.

8. Unensl XKOpH, HAXOASIINECS B ayIUTOPHH, TOJKHBI 3a()UKCUPOBATh BpeMs Hayalla U OKOHYAHUS
BBITIOJIHCHMS 3aJjaHui Ha Jocke (Hampumep, 10.15. — 13.15.). 3a 15 u 3a 5 MUHYT 10 OKOHYAHHS
BBITIOJIHEHUS 3aJJaHUI YJICH XKIOPU B ayIUTOPHH JOJDKEH HAIIOMHUTH 00 OCTaBIIEMCS BPEMEHU U
MpenynpeauTh O HEOOXOAUMOCTH TILATEIbHON MPOBEPKH pabOTHI.

9. Unensl XXIOpU B ayAUTOPUH JOJDKHBI CTPOTO CIEAUTH 3a TeM, 4TOOBI BCe pabOThl ObLIM CIAHBI, HA
JUCTaX OTBETOB HE JOJDKHA OBITh yKazaHa (paMuiiusi ydacTHHUKAa U HE JOJKHO OBITh HUKAKUX
YCIIOBHBIX IIOMETOK.

10. Kpurepuu oneHMBaHUS KOHKYPCOB JIaHBI B MHCTPYKIIUHU IO MPOBEPKE U OLIEHKE TECTOB.

11. VcnpaBnenuss Ha JMCTaX OTBETOB OIIMOKAMH HE CUUTAIOTCS, OJHAKO IMOYEPK OJIKEH OBITh
MOHATHBIM; CIOPHBbIE CJIy4Yal TPAKTYHOTCS He B M0JIb3Y YYACTHHKA.

12. Jlns KOHKypca IOHMMaHHUS YCTHOTO TEKCTa W KOHKypca IHUCBMEHHOH pedn HEeoO0XO0IuMOo
MIPUTOTOBUTH OyMary AJis YepHOBUKOB.

13. OOmwmit HTHCTPYKTaXX YYaCTHUKOB O MPOLEAYPE MPOBEACHUSI KOHKYPCOB M TPABUIIAX BBITOJHEHHS
3aJlaHu¥ MPOBOJIUTCS HA PYCCKOM SI3BIKE.

14. Bo Bcex «paboumx» ayIUTOPHIX JOJDKHBI OBITH YacChl, MMOCKOJBKY BBITIOJTHEHHE TECTOB TpeOyeT
KOHTPOJISI BPEMEHHU.

15. Tlepen BX0a0M B ayIUTOPUIO YYACTHUK JIOJIKEH MPEABSIBUTH MACIIOPT WM JIPYrO€ YIO0CTOBEPEHUE
JIUYHOCTH (B KOTOPOM €cTh oTorpadusi).

Konkypc monumanus yctHoro Tekcra (Listening).
7 — 8 kiacenl — 20 6a/1710B, BpeMsi — 25 MUHYT
9 — 11 kaacces! — 34 6ayna, Bpems — 30 MUHYT
DTOT paszen cocTOUT W3 JBYX yacted B 9 — 11 kmaccax u Tpex yacteir B 7 — 8 kiaccax.
3amaHust HaNPaBJICHbI HA TIPOBEPKY MOHMMAaHUS ayTEHTUYHOW MHOSI3BIYHOM peun Ha CITyX.

1. Kaxnomy y4yacTHUKY Nepe]l HayaJoM BBIIIOJIHEHUS 33JaHUi BBIAETCSA JIUCT OTBETOB
(Answer Sheet) 1 MpoBOANTCS HHCTPYKTAK HA PYCCKOM sI3bIKE 110 3aI0JTHEHHIO JIUCTOB OTBETOB.

2. Y4acTHUKaM BBIIAIOTCS TEKCTHI 3aJaHUi. B TekcTe 3amaHuii yka3aHO BpeMsl BHITIOJHEHUS
Y BCE MHCTPYKIIUH 10 BBIIOJIHEHUIO 3a/1aHUI HA aHTJIMHCKOM SI3BIKE.

3.  VY4YacTHHUKM MOTYT O3HAaKOMHUTBCS C BONPOCAMH JI0 TPOCIYIIMBAHUS OTPBHIBKOB (B
3aJJaHUSAX yKa3aHO BpeMs JJIsl 03HAKOMJICHHUSI ¢ HUMH), a B 3BYKOBBIX (paifiylax nperycMOTpeHbI ay3bl.
TpaHckpumus 3By4allluX OTPBHIBKOB NMPUJIATAe€TCs U HAXOJIUTCS y WIEHA JKIOpU B ayIAUTOPUH, TJe
IIPOBOJMTCS ayAUPOBAHMUE.

4. Bo Bpems ayaupoBaHMs YYaCTHUKM He MOTYT 3aJlaBaTh BOIPOCHI UJ€HAM KIOPH WIIU
BBIXOAWTH U3 ayIUTOPHUH.

5. TekcTel I ayAUpOBaHUS MpEJIaraloTcs B JBYX BapUaHTax: B [€YaTHOM BUJE U B BUJE
3ByKoBOro (aitna. CrienoBaTenbHo, A MPOBEIEHHUs JaHHOTO KOHKypca MOTpedyeTcss MarHuTo(oH
win CD mneiiep B Kaxa0H ayauTOpHH, oOecledrBaionuiie rPOMKOCTh 3By4aHUsl, IOCTATOUHYIO IS
IpOCIyIIMBaHUS B ayauTopuu. Bo BpeMms ayaupoBaHHsS YYaCTHUKM MOTYT BOCIOJIB30BaThCA
YEepHOBUKOM WJIM TEKCTaMU C 3aJJaHUSIMU JJIs 3alMCH CJIOB U BBIPAXKEHUMN, KOTOPBIE HY>KHO BCTaBUTH B
3aJlaHue.

6. Bce 0TBeThI y4aCTHHKOB IMIEPEHOCATCS 3aTeM B JIUCThI 0TBETOB (Answer sheets).

Konkypc nonumanus nuceoMenHoro tekcra (Reading).
7 — 8 knacenl — 15 6ani10B, Bpemsi — 15 MUHYT
9 — 11 knaccel — 26 6an0B, Bpems — 30 MUHYT
OTOT pa3len HampaBjeH HAa KOHTPOJIb IMOHMMAHHUS AYTEeHTUYHBIX TEKCTOB M JIEKCUKU B
KoHTeKcTe. OOBEM BceX BMeCTE B3SThIX TeKCTOB Bapbupyercs ot 1000 mo 2000 cioB, B 3aBUCUMOCTH
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OT YPOBHS IPeABbABIAEMbIX TPEOOBAHUI U THIIA 3aJaHUH.

B Tekcrax momyckaercs ONpPENEICHHOE KOJIMYECTBO HE3HAKOMBIX CJIOB, 3HAYEHUE KOTOPBIX
MOJKET OBbITh MOHATO M3 KOHTEKCTa, WJIM OHM HE BIUSAIOT HAa IOHMMAaHHUE OCHOBHOI'O COJEP’KaHUS
TekcTa. Takum 00pa3om, mapaieIbHO MPOBEPSETCS BIaJICHHE yJallUMKICS HABBIKOM WHTEPIpPETAlUN
HE3HAKOMBIX JIEKCUYECKHUX €IUHHULl B KOHTEKCTE.

Jlekcuko-rpammatuueckuii Tect (Use of English).
7 — 8 knacenl — 17 6a1710B, BpemMsi — 15 MUHYT
9 — 11 knaccel — 30 6a/10B, BpeMst — 30 MUHYT
DTOT pa3fen HaMpaBJICH HAa OLEHKY YPOBHS CPOPMUPOBAHHOCTH JIEKCHKO-TPAMMATHYECKUX
3HaHUN ¥ YMEHHMH. DTOT pa3jien — JABa 3a1anus B 7 — 8 kiiaccax u Tpu 3aaanus B 9 — 11 kiaccax.
Kputepun onieHrBaHMsI KOHKYpCa JaHbl B UHCTPYKIIUU IO POBEPKE U OLIEHKE TECTA.

Konkypc mucsmennoii peun (Writing)
7 — 8 kiacenl — 20 6a110B, Bpemsi — 35 MUHYT
9 — 11 kaaccs! — 10 6a/10B, Bpems — 40 MUHYT

B aTOM pasjene KOHTPOIMPYIOTCS HaBBIKM MHCBMEHHON pedn Ha OcHOBe cutyarmu. O0bem
IMMCBMEHHOTO BBICKa3bIBaHUA cocTaBisieT B 7 — 8 kimaccax — 100 — 110 cios, B 9 — 11 xmaccax — 150 —
200 ciioB (TIpeyIoTH U apTUKIIK BXOJAT B 3TO KOJIMYECTBO).

JI7s BBITIOIHEHHS ATOTO 3aJJaHUsl YIaCTHUKH JIOJDKHBI MMETh YHCTYIO Oymary JJisi YepHOBUKOB,
YEpPHOBUK CIAETCS BMECTE C JIUCTOM OTBETOB. UepHOBHKH He MPOBEPSIOTCS.

3aaHue 3TOr0 KOHKypCa OIICHUBACTCS JBYMS UICHAMH JKIOPM B COOTBETCTBHH C
npeuiaraeMbIMA KPUTEPUSIMH, KOTOpPbI€ JAIOTCA B MHCTPYKIMHU MO NMPOBEPKe W OIEHKEe TecTa.
bBaisipl 4JICHOB JKIOpU CKJIAJBIBAIOTCS W HAXOIUTCS CPEJHUI Oayll, KOTOPhId W BBICTABISICTCS B
MIPOTOKOJI PE3YJIBTATOB KAXKIOMY YYaCTHUKY.

Kounkypc ycrHoii peun (Speaking)
9 — 11 kaaccel — 20 6a/110B

B naHHOM KOHKYypCe MpOBEPSETCS YMEHUE BBICKA3aThCs MO MpeIokKeHHON cutyarnun. O0beM
BBICKA3bIBAHUS OMPEIETISAETCSA TOJIBKO BpeMeHeM (0T 2 10 3 MUHYT).

B marepuanax ans 9 — 11 knaccoB nanbl 2 koMruiekTa 3aganuii (Set 1 u Set 2). Opranuzatopsl
OJIUMITHA/IBl WM TpEJCEeNaTeNlb KIOpH MPUHUMAIOT CBOE pEIIeHHE 00 WCIOJIb30BAaHUU ATHX
KOMIUIEKTOB. MOXHO HCIOJIb30BaTh TOJBKO OJMH KOMIUIEKT ISl BCEX YYAaCTHUKOB, HO MOXHO IS
OJIHOM IpyNIbl yYaCTHUKOB MCHOIb30BaTh KOMIUIEKT Ne 1, a 1uig qpyroit — komriiekt Ne 2.

B 9 — 11 kiaccax yMEHHE BBICKAa3bIBaThCS TI0 CHTYallMHM MPOBepsieTcs B mape (MOHOJIOT |
OTBETHI Ha BOMPOCHI, COCTABJICHHbIC YYACTHUKAMH OJIMMITUA[IBI), T.€. B ITOM KOHKYPCE YYacTBYIOT 2
YJieHa JKIOpU W 2 ydacTHUKa ojumnuanbl. [lapsl cocraBisioTcs METOqOM ciy4ailHoW monbopku. B
KOHKYpCE NMPEAYCMOTPEHBI 2 KapTOUKHU Ul YYACTHUKOB OJMMIIMAJbI: KAPTOUKaA JUIsl yYaCTHUKA IO
HazBaHueM 'Student 1' u kaprouka 'Student 2'. YyacTHUKH BBIOMPAIOT W3 MPEAJIOKEHHBIX UYJICHAMU
KIopu cBoM BapuaHT. K Kax/1oMy BapuaHTy 10100paHbl ONpe/IeIeHHbIEC KApTHHKH.

Kommnekr 1: ywyacthuk 1 — kaptunku 1, 2;
YYaCTHHK 2 — KapTUHKH 3, 4.
Kowmrmnekr 2: ygactHuk 1 — kapTuHKH 5, 6;
YYaCTHHK 2 — KapTUHKH 7, 8.

IIpouenypa npoBeaennsi KOHKypca

1. [Ins mpoBeneHus KOHKypca YCTHOM pedr HEOOXOIUMBI:
oJiHa OOJIbIIAs ayTUTOPHS JIUIS OKHUJAHUSA U 3 HEOOJIBIINX ayIUTOPUH IS IPOBEJCHHUS KOHKypCca
(ormenbHO misa 9, 10, 11 kmaccoB).
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2. OpranuszaTopsl, o0ecrieunBaroIIne NOpsAJ0K B ayAUTOPUH Ul OXKHUAAHUS, IPOBOJAT HHCTPYKTAXK
YYaCTHUKOB, OKUJAIOIIMX CBOEH ouepeau Julsi OTBETa Ha KOHKypce YCTHOW peun. OHHu
GbopMHpYIOT oOuepeb YYaCTHHUKOB M IPENpPOBOXKAAOT UX U3 ayIUTOPUM Ul OXHUIAHUSA B
ayIUTOPUHU JUIsl MPOBEIEHUS KOHKypca. YYAaCTHHUKM 3aXOJAT B ayIAUTOPUM Il IPOBEACHMUS
KOHKYypca Iapamu.

3. UneHBl JKIOpH, MPOBOAALIME OTOT KOHKYPC, O€CeayloT C YYaCTHHKOM, CIYLIAlOT €ro

BBICKa3bIBaHUE, OLIEHUBAIOT €T0 BBICTYIIJICHUE U 3aIIOJIHAIOT IPOTOKOJI.
PexkoMeHnyeTcss BbIIaTh JINCT OLIEHKH YCTHOM YacTH OJMMIIMA/bl KaXJIOMY YJIEHY KIOpH, I'/I€ OH
BBICTABJISIET CBOM OLIEHKHM B COOTBETCTBUM C IIpE/UIaraéMbIMU KPUTEPUSMH OLEHKU YCTHOTO
BBICKAa3bIBAaHUS W TOJICUMTHIBAET MAaKCHMAaJbHOE KOJMYECTBO OaloB, 3aT€M MaKCHMAJIbHOE
KOJINYECTBO OAJlJIOB BCEX YJICHOB >KIOPH CKJIAJBIBACTCS U HAXOAUTCS CPeAHUH Oajul, KOTOPbIH U
BBICTABJIIETCS B IPOTOKOJI PE3YJIbTATOB KAKJOMY YYaCTHHUKY.

4. YyacTHUKY OJIMMIIMA/Ibl, BOLIEIIIEMY B ayIUTOPHIO, BBIIAETCS KapTOUKa € 3aJjaHueM (CUTyaluen)
U JAI0TCSl 3 MUHYTHI JUI 00lyMbIBaHUS OTBETA.

5. Ilo ucreueHnu BpeMeHHM yYaCTHHUKH IPHUIJIAIIAETCS K CTOJIY WIEHOB KIOPU M BBICKA3bIBAIOTCS 110
CUTyalluu B TE€YEHHE 2 MHUHYT. 3aTeM ydacTHUK Ne 2 3ajmaeT Bompochkl yyacTHUKY Ne 1 mo ero
Teme, a yyacTHUK Ne 1 orBewaer Ha HUX. IloTOM OHM MEHSIOTCS POJIIMH B COOTBETCTBHU C
3ajaHueM yvyacTHMKa Ne 2. YieHbl XKIOpM MOTYT 3aJaBaThb HaBOJSLIME BOIPOCHI IO Mepe
HE00XO0AUMOCTH, MOTYT OCTAHOBHUTb BBICKAa3bIBAHHE, €CJIU OHO BBIXOJIUT 3a 0003HAUCHHBIE PAMKH.

6. [lpm HaTMUMU TEXHUYECKUX CpEeACTB (MarHUTO()OH) MOKHO 3alHCHIBATH BBICTYILUICHHUE
YYaCTHUKOB JUIsl TOTO, YTOOBI ITPU PACXOKJCHUU B OLICHKE YJICHOB KIOPU MOXXHO ObLIO Obl BHOBb
MIPOCIYIIAaTh BHICTYIIJIEHHUE BCEM COCTABOM KIOPH.

7. OTBeTbl yYaCTHMKOB OLICHMBAIOTCS B COOTBETCTBHM C MpuiiaraeMbIMHU kpurtepusmu (cMm. Illkana
KpUTEPHEB OIICHNBAaHUS KOHKypca YCTHOH peun (Speaking).

Mu1 npeajaracM BaM HTOTI'OBYIO Ta6n1/1uy PE3YIbTATOB YYACTHUKOB OJIMMIIMA/lbl, B KOTOPYIO
MOKHO BHOCHUTD PE3YJIbTATHI 3a Ka)K,Z[BIﬁ BUO JCATCIBHOCTH (B OTACIBbHOM (l)afme).

MakcuMaJibHO€E KOJIMY€eCTBO 0aJ1JI0B 32 OoJIMMIIMANYy:

7 — 8 KJIaccel — 72 0aJia,
9 - 11 kiaacesl — 120 0a10B.



JenaprameHT oOpa3oBanus SpocjaBckoii o0Jj1acTu
Bcepoccuiickasi oimmMnnanaa mkoabHUKoB 2016/2017 yuedHoro roaa

AHIJIMHCKUH A3BIK, 9 — 11 KiIacchl, MyHMIMNIAJbHBIN dTaN
Listening
Time: 30 minutes (34 points)

Task 1.

You will hear an interview with Pamela Green, a young fashion designer. For questions 1 — 7,
choose the best answer (A, B or C).

You will hear the recording twice.
You now have 1 minute to read the questions.

1. What helped Pamela to decide to become a fashion designer?
A) working as an assistant in a fashion shop
B) doing research into a fashion industry
C) attending a course on fashion design

2.  What does Pamela say about having a degree in fashion?
A) It’s essential for promotion.
B) It’s evidence of your ability.
C) It guarantees you a better income.

3. Pamela says that when starting your own fashion label, it’s most important to
A) enjoy the creative process.
B) contact shops that might sell it.
C) have a business plan.

4. Where does Pamela usually find inspiration for her fashion designs?
A) in the work of other designers
B) in the styles of other countries
C) inthe clothes her friends wear

5. What aspect of her work does Pamela find most difficult to deal with?
A) the pressure to meet deadlines
B) the failure of some of her designs
C) the need to attend fasion shows

6. According to Pamela, successful designers need to be able to
A) predict future fashions.
B) recognise all past styles.
C) get their designs published.

7.  What advice does Pamela have for people who want a career in fashion?
A) Be aware of the options available.
B) Don’t be afraid of sudden fame.
C) Learn from your own errors.
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Task 2.

You will hear a radio programme about the history of roller skating. For questions 8 — 17,
complete the sentences.

You will hear the recording twice.
You now have 50 seconds to read the questions.

History of roller skating

The country where the first roller skates were probably made was (8) . In 1760, John
Merlin went to a ball in London playing a (9) whilst on roller skates. Unfortunately, John
Merlin injured himself when he broke a (10) at the ball. In Germany, roller skating was used
in a ballet called (11)

James Plimton’s invention helped roller skaters to control the (12) of their skates.
The first team sport to be played on roller skates was (13)

In Detroit in 1937, the first (14) in the sport took place. The use of plastics meant
that both the (15) and of roller skates improved. The musical Starlight
Express was seen by as many as (16) in London.

The speaker says that modern roller skates are now (17) and than ever

before.

There'll now be a pause of 2 minutes for you to copy all your answers on your answer sheet.

Do not forget to transfer all your answers to your answer sheet
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Reading

Time: 30 minutes (26 points)

Read the article about a linguist called Kenneth Hale.

Task 1.

You are going to read a newspaper article. For questions 1 — 7, choose the answer (A, B, C or D)
which you think fits best according to the text. Write your answers on the answer sheet.

BRIDGES

The Bosphorus Bridge in Istanbul links Europe to Asia. If you are standing in the middle of it,
then what continent are you in? No, it’s not a brainteaser with a quick answer; it’s a question which
hints at the fact that bridges are more complicated things than mere ways of getting from A to B. Dr
Borden researches psychological aspects of architecture at London University. ‘Unlike going through a
doorway, crossing a bridge takes time. While you are crossing the bridge, you are in neither one place
nor the other but in a strange kind of limbo state,” he explains.

It may sound a little far-fetched, but Dr Borden’s view is tapping into our fundamental
responses to the physical world around us. The Ancient Britons attached great spiritual significance to
rivers and certainly appreciated this concept of limbo. Recently a team from the Museum of London
excavated the remains of the oldest bridge found so far in Britain (about 3,500 years old), in central
London. In those days the River Thames was merely a collection of shallow channels and small
islands. These islands had enormous spiritual resonance as places separated from the shores and
connected to the river. But it is still true today that bridges are more than utilitarian structures and have
a great symbolic impact.

‘Bridges are associated with boundaries — social as well as physical,” says Dr Borden. ‘“When
we cross a bridge we pass over some hazard or obstacle, but also over a threshold into a city, a
different region or even a different country.” This is deliberately reflected in the way a bridge is
designed to look open and welcoming, or forbidding and imposing; it can be celebrating the joining of
two communities, or it can be holding them at arm’s length. The bridge therefore exists on two levels:
one physical, one political, and the two are linked. When a bridge is built where there was none before,
it connects two places. Physically it makes trade and movement easier; psychologically the increased
contact makes ‘the other side’ seem less distant. The bridge stands as a concrete representation of both
the joining and the separation of two communities.

In a sense, the engineer designs the physical bridge and the architect designs the ‘political’
bridge. But, of course, it’s not as simple as that. Sometimes, for example, the fact that a great
engineering feat has been performed is itself an important statement. Furthermore, we have an innate
aesthetic sense, which makes us like well-proportioned, stable structures. Engineers are not especially
encouraged to consider visual impact, but good engineering can look quite attractive because it is
balanced. Similarly, an architect with a good eye will often design a structure which is naturally stable.
There is a great link between structure and form - overly whimsical or eccentric architecture is no
longer beautiful or pleasing to the eye.

A bridge is peculiarly defined by its location — a power station will perform the same function
wherever it is located, but a bridge joins two points — it cannot join them somewhere else. Various
experts confirm the necessity of recognising this view. Lorenzo Apicella, a leading architect, says,
“You can’t start to imagine what a bridge should look like until you know what it is joining together
and what the surroundings are.” Neil Thomas, an engineer who has worked on many recent bridges,
says, ‘Each bridge presents a novel engineering problem. A bridge over a road or railway is very
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different from a bridge over a steep gorge where you can’t build supports underneath.’

If a bridge is a product of its place, defined by what it is joining together or crossing over, it is
also a product of its time. In the 19" century, the first European iron and steel bridges were built. Big,
solid, metal structures marched across the landscape, metaphors for the triumph of human engineering
in the Industrial Revolution over the agrarian past. The Romans, in a similar spirit, built aggressively
solid roads and bridges wherever they went. They constructed an unprecedented communications and
supply network, both physically and symbolically subduing the lands they marched across.

So what of today’s bridges? Two of the longest suspension bridges in the world, both
comparatively new, are the Great Belt Bridge in Denmark and the Akashi-Kaikyo bridge in Japan.
Both link offshore islands (the latter to the mainland) and are part of larger road projects. Within
Europe, the European Union is spending billions funding an integrated transport network. The
dramatic increases in long-haul travel have fuelled an obsession with instant global accessibility. It
seems as if we no longer want to savour the remoteness those Ancient Britons so treasured on their
islands in the Thames.

1.  What point is the writer making in the first paragraph?
A) Bridges have a significance beyound their basic physical function.
B) The impact of a bridge varies from country to country.
C) The poopular view of what bridges represent has changed.
D) People have different reactions when crossing a bridge.

2. What does the writer say in the 2" paragraph about Dr Borden’s interpretation of bridges?
A) Itis constructed by basic physical laws.
B) Our ancestors would have disagreed with it.
C) Some people might think it is rather improbable.
D) It does not really explain why the first bridges were built.

3. Inthe 3d paragraph the writer says that the design of a bridge
A) can be a cause of conflict between the two communities it is connecting.
B) must be clear in its delineation of the boundary between the two sides.
C) should always have safety as its overriding concern.
D) may be influenced by the need for a symbolic message.

4. What does the writer say in the 4th paragraph about the visual impact of a bridge ?
A) lItisincreasingly a matter which an engineer must consider.
B) It is fundamentally unattractive if the design is unbalanced.
C) Itis affected by the bridges we are accustomed to.
D) ltis influenced surprisingly little by the shape of the bridge.

5. Inthe 5th paragraph, the writer says that people involved in bridge design need to
A) examine reliable, standardised designs before they proceed.
B) make an initial assessment of the site.
C) consider whether a bridge is the best solution.
D) be able to visualise the completed bridge’s appearance from the outset.

6. The writer mentions the bridges of the Industrial Revolution and the Romans to show that
A) bridges represent the spirit of the age in which they were built.
B) bridges have been a mark of all sophisticated civilisations.
C) bridges are not always beneficial in their effect on humanity.
D) bridges that are technologically advanced are not confined to the modern era.
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According to the writer, the Danish and Japanese bridges exemplify

A) international co-ordination in bridge building.

B) the current desire for easy worldwide travel.

C) the modern preference for road transport over other forms of travel.

D) the willingness of modern governments to invest heavily in profitable projects.

Task 2.

Read the texts about London museums. Choose a title A — G to one of the texts 8 — 13. There is
only one text to each heading. One heading is extra.

OMmMoOmP

o

10.

11.

12.

13.

Imperial War Museum
Pollock's Toy Museum
Theatre Museum

Musical Museum

London Transport Museum
Albert Memorial/Albert Hall
The Ragged School Museum

If you want to show Kids that school today is definitely not as bad as it used to be, take them to
this Victorian school museum where actors dress up as teachers. Housed inside a warehouse
which was one of Dr Barnardo's schools for poor children, it has a fascinating collection of
photographs and artefacts of life in the nineteenth century East End.

The museum accounts in detail all wars which Britain and the Commonwealth have been
involved in since 1914. The space includes special exhibitions, an art gallery, and also now has a
permanent Holocaust exhibition.

Small, unusual and noisy, you'll find every automatic or self-playing instrument known to
humankind, all played and explained during an hour-and-a-half demonstration and guided tour.
Some of the more unusual pieces include a self-playing band, an original Stein way grand piano
like the one played by Gershwin and an Art Deco Waurlitzer cinema organ. Eccentric, en-
lightening and definitely good fun.

Two stunning structures that are best viewed when approached from Hyde Park. The famous
concert hall was opened in 1871 after the death of Queen Victoria's husband, Albert, and now
has everything from opera to the proms and pop music. Across the road is the remarkably ornate
memorial, designed by George Gilbert Scott.

It is a quaint old-fashioned independent museum in the heart of London. The collection includes
toys from around the world, and many beautiful examples of rare toy theatres. The museum has'
long and interesting history carrying on a nineteenth century English tradition of publishing toy
theatre sheets and theatrical prints.

Find out how-on-earth a city like London manages to transport all of us from A to B. Covering a
wide spectrum of materials and media, including vehicles, rolling stock, posters, signs, uniforms,
photographs, maps and engineering drawings, the Museum's collections make up the most
comprehensive record of urban mass transit in the world.

Do not forget to transfer all your answers to your answer sheet
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Use of English
Time: 30 minutes (30 points)

Task 1.

Read the text below and complete the gaps 1 — 13. Use only one word in each gap. Write the
word on your answer sheet.

An influential cook

Delia Smith is one of the (1) ............. widely respected cookery writers in Britain. She has
made regular appearances in television cookery programmes (2) ............ over thirty years, and more
than ten million copies of her cookery books have (3) ........... sold.

Delia always says that her real skill is communication (4) ......cccu... than cooking. Indeed she
had no formal cookery training (5) ............ she began writing on the subject in a daily newspaper in
1969. Delia writes simple step-by-step recipes (6) ...cceeeeeee even inexperienced cooks can follow.
What’s (7) ......... her recipes are tried-and-tested, Delia has made them successfully (8)......... least
twenty times before they appear on television or in one of her books.

Because people trust Delia’s recipes, they tend to take her advice (9).....ceev.... large numbers.
In 1998, after Delia presented three programmes devoted (10)........... the cooking of eggs, sales of
eggs in Britain increased by fifty-four million. Similarly, sales of cranberries increased by thirty
percent after Delia included (11)......... of the little red berries in a recipe for cooking roast duck. In
supermarkets across the country, shoppers were demanding cranberries, (12)............. unfortunately
there were none left to buy.

Cooking is not Delia’s only interest, (13).....ceeue... She is also a director of her local football
club, where she runs a restaurant at the ground.

Task 2.

For items 14 — 25 match the parts of the titles in the first column with the right one in the second
column A — M so that they make the titles of the famous plays of William Shakespear. There is
one extra word in the second conlumn, which you do not have to use. Write the letter next to the
number on your answer sheet.

14. Henry A. I
15. Richard B. Dream
16. The Two Gentlemen C. VI
17. The Comedy D. of Errors
18. A Midsummer Night’s E. about Nothing
19. Much Ado F. of Verona
20. All’'s Well G. that Ends Well
21. The Twelfth H. and Cleopatra
22. Romeo . Night
23. King J. of Windsor
24. The Merry Wives K. Lear
25. The Winter’s L. Tale

M. and Juliet
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Task 3.

For questions 26 — 30, think of one word only which can be used appropriately in all three
sentences. Write only this word on your answer sheet.

26.

217.

28.

29.

30.

PD James’s latest best-selling book isinthe ................. of being made into a film.
The ............. of turning crude oil into plastic is very complex.
Ageing is anatural ........... and we should not be afraid of it.

Tom............ a line under his work to show that it was completed.
The judge ............ that the boy was too young to appear in court as a witness .
Thekinghad ............... his country for over fifty years and was much loved by his subjects.

They had to switch off the ............. in the neighbourhood before they repaired the cables.
How long has this government been in ............... ?
The chair of the committee has the ............... to call an emergency meeting at short notice.

Ideally, newspapers should base their reports on ................. facts, not rumours, but this doesn’t
always happen.
Jose had assumed that his agent would support him, so when she was critical, he found it

............. to take.

People who live in Siberia are used to ................ winters lasting several months.

| became suspicious when I ................ the cleaner looking through the papers on my desk.
Sorry we’re late but we got ............. in a terrible traffic jam .

It took Milo a while but eventually he ................. his teacher’s attetion.

Do not forget to transfer all your answers to your answer sheet
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Writing
Time: 40 minutes (10 points)

Express your opinion on the following problem:

Though Shakespear’s play ‘Romeo and Juliet’ was written around 1595, it is still modern and
interests people a lot.

Write 150 — 200 words.

Remember to
e make an introduction,

e express your personal opinion on the problem and give reasons for your opinion,
e make a conclusion.

Write your opinion on your answer sheet




JenaprameHT oOpasoBanus SpocjaBckoii o0Jj1acTu
Bcepoccuiickasi osiumMnnanaa mkoJabHUKoB 2016/2017 yueoHoro roga

AHruiickui s3bik, 9 — 11 kaaccbl, MyHHIIUNIATBHBIA 3TAN

Konkypc ycTHol peun

Set 1
Student 1

Participant’s card

Task 1.

Please read the topic below carefully.
You will be asked to talk about it for 2 minutes and then answer 3 questions of your
partner.

You have 3 minutes to think about what you’re going to say.

Compare and contrast pictures land 2 and say what kind of music you would prefer
to listen to. Why?

(Monologue; time: 2 minutes)

Task 2.
Answer 3 questions of your partner.
(dialogue)

Task 3.

Listen to your partner and ask him /her 3 questions on his /her topic (Pictures 3, 4)
to get additional details about the places he/she would prefer to buy things.
(dialogue)



JenaprameHT oOpasoBanus SpocjaBckoii o0Jj1acTu
Bcepoccuiickasi osiumMnnana mkoabHUKoB 2016/2017 yueoHoro roaa

AHIJIMACKUH A3BIK, 9 — 11 KiIacchl, MyHMIMNIAJbHBIN dTAN

Konkypc ycTHOM peun

Set 1
Student 2

Participant’s card

Task 1.

Listen to your partner and ask him /her 3 questions on his /her topic (Pictures 1, 2)
to get additional details about what kind of music he/she would prefer to listen to.
(dialogue)

Task 2.

Please read the topic below carefully.
You will be asked to talk about it for 2 minutes and then answer 3 questions of your
partner.

You have 3 minutes to think about what you’re going to say.

Compare and contrast Pictures 3, 4, and say which place you would prefer to buy
things. Why?

(Monologue; time: 2 minutes)

Task 3.
Answer 3 questions of your partner.
(dialogue)



JenaprameHT oOpasoBanus SpocjaBckoii o0Jj1acTu
Bcepoccuiickasi osiumMnnana mkoabHUKoB 2016/2017 yueoHoro roaa

AHIJIMHCKHH A3BIK, 9 — 11 KiIacchl, MyHMIMNIAJbHBIN dTAN

Konkypc ycTHOM peun

Set 2
Student 1

Participant’s card

Task 1.

Please read the topic below carefully.
You will be asked to talk about it for 2 minutes and then answer 3 questions of your
partner.

You have 3 minutes to think about what you’re going to say.

Compare and contrast pictures 5 and 6, and say where you would prefer to go
shopping. Why?

(Monologue; time: 2 minutes)

Task 2.
Answer 3 questions of your partner.
(dialogue)

Task 3.

Listen to your partner and ask him /her 3 questions on his /her topic (Pictures 7, 8)
to get additional details about the places he/she might be interested in visiting.
(dialogue)
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AHIJIMACKUH A3BIK, 9 — 11 KiIacchl, MyHMIMNIAJbHBIN dTAN

Konkypc ycTHoOl peun

Set 2
Student 2

Participant’s card

Task 1.

Listen to your partner and ask him/her 3 questions on his/her topic (Pictures 5, 6)
to get additional details about the places he/she would prefer to go shopping.
(dialogue)

Task 2.

Please read the topic below carefully.
You will be asked to talk about it for 2 minutes and then answer 3 questions of your
partner.

You have 3 minutes to think about what you’re going to say.

Compare and contrast pictures 7 and 8, and say which of these places you might be
interested in visiting. Why?

(Monologue; time: 2 minutes)

Task 3.
Answer 3 questions of your partner.
(dialogue)
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Bcepoccuiickast oiumMnuana mkoJabHUKoB 2016/2017 yue6Horo roaa

AHIJIMHCKUH A3BIK, 9 — 11 kiIacc, MyHMIMNAJAbHBIN dTaN
Konkypc ycTHO# peun

Set 1

Student 1

Picture 1
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AHTJMACKUI A3bIK, 9 — 11 KiIace, MyHHIMOAJBHBIA dTAN
Konkypc ycTHoO# peun

Set 1

Student 2

Picture 3

Picture 4
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JenaprameHT 00pa3oBanus SlpociaBckoii od1acTu
Bcepoccuiickast oiumMnuana mkoJabHUKoB 2016/2017 yue6Horo roaa

AHIJIMHCKUH A3BIK, 9 — 11 kiIacc, MyHMIMNAJAbHBIN dTaN
Konkypc ycTHOM peun

Set 2
Student 1

Picture 5

Picture 6
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AHTJMACKUI A3bIK, 9 — 11 KiIace, MyHHIMOAJBHBIA dTAN
Konkypc ycTHOM peun

Set 2

Student 2

Picture 7

Picture 8
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