BCEPOCCHUHCKAS OJJUMIIMAIA IIKOJIbHUKOB
IO AHTJIMACKOMY SI3BIKY 2024-2025 yu.r.
MYHULUIAJBHBIN 3TAIL 9-11 KJIACCBL

KJIOYU U KPUTEPUU OLUEHUBAHUSA

Listening — MakcumanbpHOe KonmyecTBO OamioB 10. 3amanme mpoBepsieTcsi 1O
kiawdam. Kaxaplii npaBuibHbI 0TBET olleHUBaeTcs B 1 6aju1. 3a HEBEpHBIN OTBET WU
OTCYTCTBHE OTBETa BhICTaBisieTcs 0 OaioB.

Reading — makcumanbHOe KonmuecTBO OamioB 14. 3amaHue mpoBepsieTcsi IO
kiawdam. Kaxaplii npaBuibHbIN 0TBET olleHUBaeTcs B 1 6aJu1. 3a HEBEpHBIN OTBET WU
OTCYTCTBHUE OTBeTa BhicTaBisieTcs: 0 Gaios.

AyaupoBaHHUE U YTCHHE HE alleTupyroTCs.

Use of English — wmakcumanpHOoe — koimyecTBO  OamioB  21. 3aganme
nposepsiercs no kKJao4am. Kakablii mpaBuibHBII OTBeT oneHuBaercss B 1 0ami. 3a
HEBEPHBI OTBET WM OTCYTCTBHE OTBeTa BhIcTaBisiercs 0 OamroB. B Bompocax 1-14
yanutbiBaeTcs opdorpadus. [Ipuranuuun opdorpadudeckoit oMok 0amt He HAUUCITSIECTCS.

Tak kak ecTb BONPOCHI OTKPBITOr0 TUMA CIEAYET NMPETyCMOTPETh BO3MOKHOCTh
pacmMpeHust KI4ed Juisi JaHHBIX 3ajaHuid. [Ipu 3TOM B X0/e MpOBEpPKU padOT KIOPH
cleyeT mpeaycCMOTpeTh o0CykaeHuEe (OTCMOTP) OTBETOB YYaCTHUKOB, HE COBIAJAIOIINX C
KJIIFOYOM, U TPOULEAYPY NPHUHATHUS PEHICHUST O M00aBICHUU HEKOTOPBIX MPEITI0KEHHBIX
y4aCTHUKAMH BapUAHTOB OTBETOB B KJIIOU (3TH BapuaHThl OyAyT 3acUUTHIBAThCA  Kak
MpaBUJIbHBIC, HAPSIAY €  TIPEAIOKECHHBIMUB MEPBOHAYAIHHOM KItOu€). UNeHBbI KIOpH,
MPOBEPSIOIINE 3aJaHHs JAHHOTO THUIIA, JOJDKHBI 00513aTEeIbHO UMETh TEKCT CAMOTO 3aaHus
BO BpeMs POBEPKHU paboT JJIsi CBOEBPEMEHHOTO MPUHSATHS PEIICHUS O PACITUPEHUH KITIOUEH.
Pemenne o pacmmpeHuu KIOYel MODKHO OBITh OQOPMIIEHO  MPOTOKOJIOM  KIOPH
COOTBETCTBYIOIIIETO  dTama M JOJKHO  OBITh  TMPHUHATO O MPOBEJAEHUs pazdbopa

3a/IaHui, MMoKa3a padoT U anesIsIui.

Writing — makcumanbHOe KoimdecTBo O0amuioB 20. 3axaHue ouneHuBaercs: mo Kpurepusam
OlleHMBAaHUSI.
IIpu noaBeeHUM UTOTOB OAJLIBI 32 BCe KOHKYPChI CYMMHUPYIOTCS.

MaxkcumajibHOe KOJIMYeCTBO 0A/JI0B 32 BCce KOHKYPCHI — 65 0aJ110B.



KJIIOYU U TPAHCKPUIIIUSA TEKCTOB JJIAA AYIUPOBAHUSA
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EXPLANATIONS (READING)
TASK ONE
. D C concludes that 'The sensible choice is to continue to build on the successes
of solar, wind and thermal energy until tidal technology has reached a point
where it is viable.' So for C it shouldn't be a priority. D also argues against tidal
power and says that ‘'more traditional energy sources like oil and gas cost less
and make more sense to exploit. However, B says: "Everything we know about
global warming ... points to the need to expand our ocean power resources
without further delay? A doesn't say whether or not it should be a priority, but
the enthusiastic comments on the 'huge prize' to be gained and the ‘colossal
importance of the environmental benefits suggest agreement with B.

. A D says that 'tidal schemes can harm animal and plant life' and gives an
example of the 'disastrous' effects of a French barrage on some species. B
doesn't discuss marine ecosystems. C has a similar view to D: 'Noise from
construction and from turbines, the corrosion of building materials and the way
that turbines change water flows can all be very disruptive for flora and fauna.’
However, A has a different view: '‘Any new technology will inevitably affect
the environment to some degree. However, the evidence suggests that barrages
and underwater turbines have a relatively benign effect.'

. C C thinks that appearance is a problem: "Towering concrete barrages ... are
clearly unsightly, and even submerged turbines can impinge on an area. The
change in the speed and height of tides as a result of these schemes ... can
detract markedly from the visual appeal of these places. However, A, B and D
have little concern about appearance. A: 'These structures are often not easily
visible from land' and are relatively 'inoffensive. B: 'All the evidence ...
indicates that these installations are minimally intrusive. D: ‘whether it offends
aesthetic sensibilities is a trivial matter.'

. D B says: 'Everything we know about global warming - its causes and
implications for the future - points to the need to expand our ocean power
resources without further delay. A takes a similar position: '(Tidal power




schemes) produce no green house gas emissions, and given what we know
about the severity of climate change, this is of colossal importance'. C doesn't
favour tidal power, but does acknowledge its benefit for global warming: 'it has
no toxic by-products ... which cause temperatures around the world to rise.’
However, D takes the very different view that the building and maintenance of
tidal power structures contribute to global warming: ‘there's a tendency to forget
the considerable energy consumption involved in manufacturing materials for
them, and constructing and repairing them. This, of course, involves greenhouse
gas emissions, which, in turn, play a role in higher temperatures across the
planet.’

TASK TWO

. C The writer says that in Valrhona's newest factory, there are paintings of the
chefs who are fans of Valrhona.

. D Pierre Costet believes that assumptions about the three kinds of cacao bean
are exaggerated. What is widely accepted and considered is in fact too
simplistic, according to him.

. B When Valrhona first introduced a 70 per cent cocoa solids chocolate bar, it
caused a flurry (a big reaction) among chefs. who used it in their dishes and
gave it star billing on menus (named it as the most important ingredient).

. A The recipes in Valrhona’s book are mesmerizingly complex creations strictly
for trained chefs or time-rich amateurs - they are too complicated for people
who are not trained chefs or ordinary people with a lot of time to spend on
them.

. B The contrast is between boutique chocolate makers, who carry out the whole

process of creating chocolate themselves, turning beans into chocolate bars, and
the many other companies who buy ready-made chocolate and then form it into
bars and other products.

10.C They bought modern machines for their factory and they were much more

efficient. However, they just didn't produce such good chocolate, and so the
company decided to return to using the old machines. from the 1960s

11.A The writer explains the term tempering, which is one stage in the preparation

of chocolate. It is one of the 'techniques that is in the book and is explained in
the bracketed part of the sentence.

12.C The various ingredients are ground together to make a paste and this paste

has to contain grains that are no bigger than 17 microns. This is because the
grains should not be felt by the tongue.



13.D The writer asks Pierre Costet whether it is possible to use too much cocoa
solids in a chocolate bar and he says that it is. The flavour of some chocolate
might not be what is wanted if the amount of cocoa solids is too great.

14.D Pierre Costet says that how the beans are grown and fermented has a big
influence on the quality. If Forestero beans are well looked after, they can be of
a higher quality than Criollo beans that have been poorly treated, even though
Criollo beans are generally considered to be of a much higher quality than
Forestero beans.

USE OF ENGLISH

1 LOOK AFTER
2 WENT INTO
3 TOOK ON

4 ASK HER OUT/ASK OUT
S BOUGHT UP
6 PUT OUT

7 CALL IN ON
8 FELL THROUGH
9 GET BY

10 BAT

11 RAW

12 FLASH

13 GLASS

14 CHARGE

15 D

16 A

17 E

18 C

19 F

20 B

21 G




Bcepoccniickas 01MMIINAAA IKOJBLHUKOB 110 AHIIHIICKOMY SA3BIKY
9-11 kaaccenr 2024 -2025 .
KPUTEPUU OHEHUBAHUA IIMCBMEHHOI'O TYPA
MakcumaiabHoe KondecTBo 6a10B: 20 KosmmuecrBo ciaos: 200-250 ( a story)

Baumanmne! Ilpn ounenke 0 mo kpurepuro «Coaep:xkaHue» BbICTaBJIsIeTcs: 00masi oueHka 0.

MuaumMaabHoe KoJandecTBo ¢j1oB 180 MakcuMmajabHOe KOJIHYECTBO ¢JI0B 275

Conep:xanue

(makcumym 10 6asioB)

1) Ectb 3arosnoBok (1 6aJw).

2) Hamucana TTPUKJTFOYEHYECKA S uctopust B
HeiitpansHoM cruiie (1 6asur).  Ecnu B uctopuun
nmerorcst 6onee 4 - 5 cirydaeB CTPOroro
¢dopmansHOTO CTIISA TO 0 6AJLIIOB.

3) Ectp BeTymienue - Hauano ucropun (1
Gaur).
4) Ectb 3akmtoueHue — pa3ssska ucropu (1
0aJLI).

5) Hcropust 3aKkaHYMBAETCS JaHHBIM B 3aJaHUN
npeaioxenuu (1 6a)

6) Y4acTHHK JIEKCHYECKH M TPAMMATHYECKH
MPaBUIIBHO MCIONB30Baj 1 uanomy hit the road (1
0ann).

7) YYacTHUK JIEKCHYECKH ¥ TPAMMaTHIECKH
MPaBHUIILHO HCTOJB30BaN 2 HauoMy elbow one’s
way( 1 6aJja).

8) YuacTHHK JIEKCHYECKH U TPaMMaTHIECKH
MPaBUIILHO HCIIOJIB30BaN 3 HauoMy quench your
thirst 1 6a.

9) Ectb npsimasi peus 1 6aa

10) Croxer unrepecusiii (1 6awn)

O6bem paboTel MO0 COOTBETCTBYET 3aJaHHOMY
00BeMy, 00 OTKIIOHAETCS OT 3aJaHHOTO, HE Ooiee
yem Ha 10%.

Ecnu e HarmucaHo 6omnee 275 cI0B TO 4acTh
paboTHI HE 3acCUMTHIBAETCS (2 IMEHHO,
orcuuthiBaeTcs 250 1 ocTambHOE IPH MIPOBEPKE HE
YUYHUTBIBACTCS).

Opranuszanus TeKcra
(MakcumyM 2 0asa)

Jlekcuka

(MaxcumyMm 3 6asuia)

Peub yuacTHHKa HanucaHa B
COOTBETCTBYIOIIEM 33JJaHUIO
cTHiIe (HeHTpanbHBIN)
Wcnonb3yeMslii c10BapHBI
3amac COOTBETCTBYET
BBICOKOMY YPOBHIO
CJIOKHOCTH 3aJJaHuUS;
YYaCTHHK JJEMOHCTPHPYET
Goratslii TeKCHIECKUH
3arac, He0OXOUMBIH 1JIst
PaCKPBITHS TEMBI, TOYHBIH
BBIOOp CJIOB U aJIeKBaTHOE
BIIa/ICHUE JIEKCUUECKOU
COYETaeMOCThIO.
[TpakTHdeckn HeT
HapyUIeHU B
UCTIOJIb30BAHHUH JICKCUKH
(momyckaercs 1-2
JIEKCHYECKUE OIINOKH)

I'pammaTuka

(MaxcumyMm 3 6asuia)

Y4acTHUK JEMOHCTPUPYET
IpaMOTHOE M YMECTHOE
yrnoTpebiieHre pa3HoOOpa3HbIX
rpaMMaTHYECKUX CTPYKTYP
(Narrative Tenses, Passive,
Complex Object, Conditionals,
Gerund, Comparatives u qpyrux)
B COOTBETCTBHU C
KOMMYHHMKaTUBHOMU 3aJja4yei.
Hcnonb3yeMble rpaMMaTUYECKUE
CpPEeICTBAa COOTBETCTBYIOT
BBICOKOMY YPOBHIO CJIOXKHOCTH
3aJJaH}s; IPAKTUYECKH HET
HapyLIEHUH B HCTIOJIb30BAHUH
rpaMMaTHKH (I0ITycKarTes 1-2
HETIOBTOPSIOIINECS
rpaMMaTHYeCKUE OIIHOKH)

Opdorpadus u myHKTYyanust
(MmakcumyMm 2 6asa)




9-1 6ann

KomMmyHuKaTHBHas 3a7a4a BBIIOIHEHA. Tema
PacKpbITa, OIHAKO B pabOTe HE BHIMOJIHEH WIIN
YAaCTHYHO BBITIOJIHEH OJIMH WK 00Jiee ITyHKTOB
3aganus, (cM.Bbilie). OObeM pedr COOTBETCTBYET
TpeboBaHnsAM. CTHIb —HEUTPAIHHBIH.

2 6ana

Bricka3bIBaHHE JIOTHYHO,
CpeJICTBa JIOTUYECKOH CBS3U
HCTIOJIb30BaHbI PABUIIBHO;
CTPYKTypa TeKCTa
COOTBETCTBYET
MIPeUI0KEHHOMY TUTaHYy;
TEKCT IPaBIIIFHO Pa3lielieH
Ha a03arpl.

2 0ayu1a

Peup yuacTHuKa HanucaHa B
COOTBETCTBYIOIIEM 33 JaHUIO
ctue (HelTpanbHbIiN)
Hcnionb3yemslii cioBapHbIit
3a1ac COOTBETCTBYET
BBICOKOMY YPOBHIO
CJIO’KHOCTH 3aJaHus,
YYaCTHHK JEMOHCTPHPYET
6oraThlif TeKCHIECKUN
3a11ac, HeOOXOAUMBIH ISt
PaCKPBITHS TEMBI, OTHAKO
HUMEIOTCA HETOYHOCTHU B
BBIOOPE CIIOB U JIEKCUUECKOM
COYETaeMOCTH, KOTOPHIE HE
3aTPyJHAIOT TOHUMAaHHUE
TekcTa. Berpewarores 3-4
nexcmdeckue omuoku. NJIN
CJIOBApHBIN 3arac
OTpaHHUYEH, HO JIGKCHKA
HCTIONBb30BaHa MPAaBUIIBHO

2 payu1a

Hcnonb3yemble rpaMMaTH4ecKHe
CpPE/ICTBA COOTBETCTBYIOT
BBICOKOMY YPOBHIO CJIO)KHOCTH
3aJaHusl, Y9aCTHUK B LIEJIOM
JIEMOHCTPHPYET KOPPEKTHOE
YIOTpeOIICHNE TPaMMaTHYECKHX
CTPYKTYp OJHAKO BCTpeUaroTcs 3-
4 rpaMMaTHYECKHE OMTHOKH

2 daJuia

Opdorpaduueckue omuOKu
NPaKTHYECKU OTCYTCTBYIOT.
TekcT pa3zneneH Ha
MPE/TI0KEHHS C IPABUIILHBIM
IYHKTYallHOHHBIM
odopmIIeHHEM (IOITyCKaeTCst
1 oporpaduaeckas U/HNIIN 1
MTyHKTYaIlMOHHAS OIIHOKA)

1 6ana

BBICKA3bIBAHUE B OCHOBHOM
sorn4Ho (umerorest 1-3
JIOTHYECKUE ONTHOKH),
W/NJIN umerotes 1-3
HEeIOoCTaTKa Ipu
HCTIOJIb30BaHUM CPEJICTB
sorndeckoi cBs3u, /NN
UMeroTCs 1-3 OTKIIOHEHUS OT
IUTaHaA B CTPYKTYpPE
BbIcKa3biBanus, U/WJIN
uMeroTcs 1-3 HegocraTka
[pH JACJICHUU TEKCTa Ha
a03arel

1 6ana

Hcnonb3yeMslii c10BapHBINA
3amac He COOTBETCTBYET
BBEICOKOMY YPOBHIO
CJI0’KHOCTH 3a/1aHMS,
CIIOBapHBIN 3amac
OTpaHUYECH, UCTIOIB3YETCS
CTaHJapTHas, 0OJHOOOpa3Has
nekcrka. Mmerorcs 5-6
JIEKCUYECKUX OLINOOK.

1 6ana

1 6ana

Hcnonb3yemMblie rpaMMaTUIECKUE
CpeICTBa HE BIIOITHE
COOTBETCTBYIOT BEICOKOMY
YPOBHIO CJIOXKHOCTH 33JaHU,
YYaCTHHK HE IEMOHCTPUPYET
KOPPEKTHOE YIOTpeOIIcHHe
rpaMMaTHYECKUX CTPYKTyp. B
TEKCTE UMEIOTCS 5-7
rpaMMaTHYEeCKHUX OINOOK,
3aTPYAHSAIONINX TIOHUMaHUE.

1 6ana

B Texcte umerorcs 2-4
ophorpaduueckue /NN
MYHKTYaIIMOHHBIE OIUOKH




0 6an10B

KomMmyHuKaTHBHas 3a7aya He BBINOJIHEHA: B
COZIEP>KAHUU HE PACKPBITHI Bee acnekTsl, MJIM onn
PACKPBITHI HEMOJIHO Wik HeTouHO, NJIN 00beM
paboter menee 180 cros.

0 6aI0B

B BBICKa3BIBAHUN UMEIOTCS
4 u GoJiee TOTUYECKUE
omu6xu, M/NUJIN umerorcs 4
u 0oJjiee OIIMOKY B
HCIIONIb30BAaHUU CPEJICTB
Joruyeckoii cesa3u, /NI
nMerotcs 4 u 0osee
OTKJIOHEHHS OT IUIaHa B
CTPYKTYpPE BBICKA3bIBAHUS,
WN/NJIU umerotcst 4 u 6oee
HEIOCTATKA TPH JICICHUH
TeKCTa Ha ab3allbl.

0 6ay10B

Hcnionb3yemslit cioBapHbIit
3arac He COOTBETCTBYET
BBICOKOMY YPOBHIO
CII0’)KHOCTH 3a/laHus,
CJIOBAapHBIN 3amac
OTPaHHYEH, B TEKCTE
numerotcs 7 u 6oiee
JIEKCHYECKUX OIIHOOK.

0 6ay10B

Hcnonb3yemble rpaMMaTH4ecKHe
Cpe/CTBa HE COOTBETCTBYIOT
BBICOKOMY YPOBHIO CJIO)KHOCTH
3a7laHusl, B TEKCTE UMEIOTCS 8 U
0oJee TpaMMaTHIECKUX OITHOOK

0 6aI0B

B tekcre umeroTcs 5 u 6oiee
opthorpadpuueckux /NI
MYHKTYAIIMOHHBIX OMIHO0K
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