MyHUIMNIAJBbHBINA 3TAll BCEPOCCUUCKON OJIUMITUAABI IIKOJIbHUKOB

10 AHIJIMUCKOMY SI3BIKY
2025-2026 y4eOHbIi roj
9-11 kanaccsl

OTBeThI (KJIH0YN) K TeCTOBBIM 32JaHUAM

Listening Reading Use of English
(20 6anmoB) (20 6anmoB) (20 6amoB)

1 NS 21 A 41 B

2 T 22 A 42 B

3 T 23 D 43 B

4 F 24 D 44 A

5 T 25 A 45 A

6 F 26 B 46 D

7 NS 27 A 47 A

8 F 28 B 48 D

9 NS 29 C 49 C

10 T 30 A 50 B

11 ancient 31 E 51 E

12 Viking boat 32 A 52 F

13 frying pan 3 F 53 C

14 barbecue (barbeque) 34 D 54 B

15 ugliest face 35 B 55 couch potato

16 36 C 56 candle at both ends

17 F 37 B 57 her lip (lips)

18 G 38 E 58 big (bigger) picture

19 C 39 A 59 elephant in the room

20 E 40 C 60 outside (out of) the box

3a KaIblil MPaBUWIBHBIN OTBET BBICTaBIIsIeTCS 1 Oas.

Ecnu B 3amanusx ¢ kpatkum oTBeToM 11-15, 55-60 momyrmeHa ommoOka B HaTUCaHUU

CJIOBA, OTBCT HC CYHUTACTCA ITPABHUIIBHBIM.

OtBets! k 3amanusm 11-15, 55-60 moryTt ObITh HamMcaHbl C 3arJIaBHBIX OYKB U
3arnaBHbIMH OykBamu, Hampumep: Ancient, ANCIENT. Takue oTBeTHl cuMTaroTcs

IMpaBUJIbHBIMU.




MyHUIUNIAJBHBINA 3TAll BCEPOCCUIHCKOM 0JTMMITMAIBI IIKOJIbHUKOB

M0 AHTJTHIICKOMY SI3BIKY
2025-2026 y4yeOHBIIi o/
9-11 kaaccnl

Kpurtepnu oneHnBanus KOHKypca nucbMeHHoil peun (Writing)

MaxkcumaiabHblii 0aaa — 20

Pemenue kommyHukaTuBHoi 3a1a4u (10 6a/110B)

Opranun3anus BbicKa3bIiBaHu4 (2 6aJiia)

10 6aa10B
KOMMYHI/IKEITI/IBHZUI 3a1a4a pemeHa, COI[Gp)KaHI/IC paCKmeo IIOJIHO, BBIITIOJIHEHHAA IMMCbMCHHAaA
paboTa OTBE4aeT BCEM yCIOBUSIM 3aJaHMUS.

1) YuactHuk coOironaer ykazanubiii 00beM (150—190 cioB).

2) PaboTa COOTBETCTBYET 3alaHHOMY YKaHPY (PEBBIO).

3) Ucnonb3yercss HEUTpabHbBII CTHIIL peur. J0oMmyCcKalTCs OTCIbHBIC HE3HAYMTEIbHBIC
OTKJIOHEHUS OT 3aJIaHHOTO CTHUJISL.

4) YyacTHHK Ha3bIBaeT KHUTY, KOTOpas OblIa SKPaHU3UPOBaHA, U €€ aBTOpa.

5) YuacTHHK KpaTKO H3J1araeT COACpIKaHue KHHTH.

6) Y4acTHUK CpaBHHBAeT KHUTY U (PHJIbM: Ha3bIBACT CXOJICTBO(a).

7) YyacTHHK CpaBHUBACT KHUTY U (HHIbM: Ha3bIBaeT OTIHUKE(s1) pUIbMa OT KHUTH.

8) YuacTHHMK CpaBHMBAET KHUTY U (QHIIBM: OTMEYACT yIyIeHue(s1) U / Wik JonoTHeHHe(s) B
dunbMme.

9) Y4acTHHK JEIUTCSI CBOUM BIIEYATIICHHEM O KHHUTE U O (HIbME.

10) YyacTHUK peKOMEHAYET KHUTY U / WK (UIbM KaKOW-INO0 KaTeropuy YuTaTeied u / wiu
3pUTENEH.

3a HeBBHIMIOTHEHHNE KaXKIOTO MyHKTa CHUMaeTcs 1 Ga.

3a (hakTHUECKH HETOYHOE BHITIOJHEHHUE MYHKTOB 4, 5 (o1InOKka B Ha3BaHUU KHUTH, B UMEHU
aBTOpa, HETOYHOCTh B M3JI0KECHHUH COJICP KAHMSI) U HETIOJIHOE BHIMOJTHEHHE TyHKTOB 9, 10
BeIcTaBisgeTcst 0,5 Oamna.

Ecnu pemenne KOMMYHUKAaTHBHOM 3a1a4uu olleHeHOo Ha «0» OamoB, paboTa HEe OIEHUBACTCS 110
JIPYTUM KpUTEpUsIM. Pelnenre KoMMyHHKAaTHBHOM 3a/1auu olleHBaeTcst Ha «0» 0ayuioB B
CJICAYIOUX ClIydasX:

— 00beM paboTel MeHee 50% ot 3agaHHoro (MeHee 75 cIoB);

— coJiep)KaHue pabOThl HE COOTBETCTBYET 33JJaHUIO;

— paboTa He SIBJIIETCS] aBTOPCKOM YaCTUYHO HITH MOJTHOCTBIO.

2 6a1a
Pabota He nMeeT OmmMOOK C TOYKH 3PEHHS] KOMITO3UIINH,
OTJIMYAETCS YETKOCTBIO IMIOCTPOCHHUS, IIETOCTHOCTBIO M
TapMOHUYHOCTBIO.
— TekcT umeeT BCTYNUTEIbHYI0, OCHOBHYIO U
3aKITIOYUTEIBHYIO YaCTH.
— TekcT ToruYHO pasjiesieH Ha a03allbl; MOKET UMETh
3aroJIOBOK.
— IIpucyTcTBYIOT CpeICTBA TOTUUECKON CBSI3H,
HEO0OXOUMBIE IS IIEJIOCTHOTO BOCITPUSTHS TEKCTA.
Hapyiienust 10ruky BbICKa3bIBaHUSI OTCYTCTBYIOT.

1 6ana
Pabora umeet otaenpHbie HepoCTaTKH (1-3) B
KOMITO3UITUH | / WJIH JIOTUKE BBICKa3bIBAHMUS.
— TekcT He UMeeT BCTYMUTENbHON U / UITN
3aKITFOYUTEITLHON YacTH.
— TekcT He Bcer/ia JJOTHYHO pa3/ielieH Ha ab3allbl.
— JlomyIieHbI HETOYHOCTH B UCIIOJIb30BAHUH CPEJICTB
JIOTUYECKOM CBS3H.

0 0ai10B

Pabota umeer MHOrourcineHHsle (4 u 60s1€e) HapyIIeHUs B

KOMITO3UIIUHU U JIOTUKE BbICKA3bIBAHU .

— TekcT He UMeeT BCTYIUTENbHON U 3aKITI0OUYUTEIIbHOM
YacTH.

— TekcT He pa3zeneH Ha ad3allbl.

— CpencTBa JOTUYECKOM CBSA3U HE UCIOJIb3YIOTCS WU
MCIOJIb3YIOTCS] HEPABUIIBHO.




Jlekcuueckoe ogopmiienne (3 6aJia)

I'pammartuyeckoe opopmuiienue (3 6aasa)

Opdorpadus u nynkryauus (2 6aJ1a)

3 dam1a
— Y4acTHUK JEMOHCTpUPYET OOraThlil
JICKCUYECKHI 3amac JIsl paCKPBITUSL TEMbI, TOUHBIN
BBIOOp CJIOB U aJIEKBATHOE BIJIAJICHUE JIEKCUYECKOM
COUYETaeMOCThIO.
— Pabora npakTtudecku He UMEeT OIMOOK C TOUKU
3peHHus JIeKcuieckoro opopmieHus (1-2
HerpyOble OIHUOKH).

3 das1a
— Y4acTHUK JEMOHCTPHUPYET TPAMOTHOE U
YMECTHOE YIoTpebiieHne rpaMMaTHIYeCKUX
CTPYKTYp B COOTBETCTBUU C KOMMYHUKATUBHOM
3a7a4en.
— Pabora npakTHuecKky He UMEET OIMUOOK C TOUKH
3peHHUs rpaMMaTH4ecKoro opopmieHus (1-2
HerpyOble OIHOKH).

2 dayu1a
— Y4acTHUK AEMOHCTPHPYET JIEKCUIECKUH 3amac,
HEOOXOAMMBIHN JUIS PACKPBITUS TEMBI, TPABUIbHBIN
BBIOOP CIIOB U BJIJICHHUE JICKCUYECKOM
COYETaeMOCTBIO.
— B paboTe umeroTcst JeKCHUecKue ommuoKu, He
3aTpyAHAOLIME TOHUMaHue (He Oosee 4-x
HEerpyObIX OIIMOOK).

2 6asa
— Y4acTHUK B LIEJIOM JIEMOHCTPUPYET TPaMOTHOE U
YMECTHOE ynoTpeOieHne rpaMMaTHYECKUX
CTPYKTYp B COOTBETCTBUHU C KOMMYHUKAaTUBHOMN
3aJ1avuen.
— B pabote numerorcs rpaMMaTHUECKHE OIIUOKH,
HE 3aTpyAHsoIMe MoHMMaHue (He Oonee 4-x
HEerpyObIX OIINOOK).

2 pasnna
— Y4aCcTHUK JeMOHCTPHPYET YBEPEHHOE BIIa/ICHUE
HaBbIKaMu opdorpaduu U MyHKTYyallUH.
— Pabora nmpakTHuecKy He UMEET OIMUOOK C TOUKH
3penust opdorpadun u mynkryanuu (1-2
HerpyOble oImMOKH).

1 6aan
— Y4acTHUK JEeMOHCTPUPYET JEKCHUECKHI 3armac,
B IIEJIOM COOTBETCTBYIOIINI JaHHOU TEME.
— Y4acTHUK JOMYCKAaeT JTEKCUYECKUE TIOBTOPHI,
UCTIONIB3YET OJTHOOOPA3HYIO JICKCHKY.
— B pabGote uMeroTcs JeKCH4ecKre OmuOKH, B TOM
YHUCIIe 3aTPYAHAIOIINE IOHUMaHue (He OoJiee 6-Tu
OIHO0K).

1 6ana
— Y4acTHUK HE IEMOHCTPUPYET I'PaMOTHOE
yIOTpeOIeHHE TPAaMMAaTHIECKUX CTPYKTYP.
— B paboTe nmeroTcst rpaMmMaTHyecKie OMUOKH, B
TOM YHCIIE 3aTPyHSIOLIME TOHUMaHue (He OoJee
6-Ti OIMO0K).

1 6ana
— Y4acTHUK B LIEJIOM JJEMOHCTPUPYET BIIaJICHUE
HaBbIKaMu opdorpapuu U MyHKTYyallHu.
— B pabote numerorcs opdorpaduueckue u
MyHKTYallMOHHBIE OIIUOKH, HE 3aTPYy/IHSIOIINE
noHuManue (He 6onee 4-X OmKOOK).

0 6an10B
— Y4acTHUK UMEET OTPAHUYECHHBIN CIIOBapHBIN
3arac Mo JaHHOH TeMe; He BlIafleeT JIEKCUIEeCKON
COYETaCMOCTBIO.
— YYacTHUK JOMyCKaeT JTEKCUYECKUE TTOBTOPHI,
UCTIONIB3YET OAHOOOPa3HYIO JIEKCHKY.
— B paboTe nMeroTCst MHOTOYUCIICHHBIC
JIEKCUYCCKHUE OIIMOKHU, B TOM YHCIIC
3aTpyaHsonme noanmManue (6omee 6-tu ommoOoK).

0 6a10B
— Y4acTHUK HE IEMOHCTPUPYET I'PaMOTHOE
YIIOTpeOJICHHE TPAMMAaTHIECKUX CTPYKTYP.
— B paboTe umMeroTcst MHOrOYUCIIEHHBIE
rpaMMaTH4ecKie OMUOKH, B TOM YHCIIe
3aTpyaHsIoNIe MOHUMaHue (6osee 6-TH OINOO0K).

0 6ay10B
— Y4acTHUK MPOSBIIsET HEOPEKHOCTH B
opdorpaduu u myHKTyalnu, He COOTIOIAET
MpaBuIA.
— B paboTe mpUCYTCTBYIOT MHOTOYHCIICHHBIC
opdorpadudeckre u MyHKTyallMOHHBIC OMIUOKH, B
TOM YHCJIC 3aTpyAHSIOMNEe ToHuManue (06omee 4-x
OIHO0K).




le/IMepLI TEKCTOB, COCTABJECHHBIX HCKYCCTBCHHBIM HHTECJIJICKTOM U HE SABJIAIOIINXCA aBTOPCKUMH

Review: The Lord of the Rings by J.R.R. Tolkien

Opening Comment

When discussing book-to-film adaptations, one cannot overlook Peter Jackson’s cinematic rendition of J.R.R. Tolkien’s epic fantasy novel series,
The Lord of the Rings. This monumental work follows Frodo Baggins on his perilous journey through Middle Earth with the Fellowship of the Ring,
tasked with destroying the One Ring in Mount Doom.

Comparison between Book and Film

Jackson captured much of the essence of Tolkien’s richly detailed universe but inevitably had to make compromises due to time constraints. The
films accurately depict key battles like Helm’s Deep and Minas Tirith, adding visual spectacle that enhances the storyline. However, several subplots
were simplified or omitted entirely — Tom Bombadil being a notable casualty. Additionally, character motivations are sometimes condensed, reducing
nuances present in the books.

Overall Impressions

Tolkien fans will appreciate both mediums as they complement each other well. The books offer depth unmatched by any film while the movies
provide breathtaking visuals. Recommended especially for those seeking immersion into high fantasy or anyone interested in cinematic masterpieces.

Closing Comment

While no adaptation can fully replicate every detail from its source material, these films come close enough to enthrall audiences worldwide.

2

Of all the book-to-film adaptations we’ve discussed, one that consistently stands out for me is The Shawshank Redemption, based on Stephen
King’s novella Rita Hayworth and the Shawshank Redemption.

The story chronicles the two-decade imprisonment of Andy Dufresne, a banker wrongly convicted of murder. Through his intelligence and quiet
resilience, he forms bonds with other inmates, particularly the contraband smuggler Red, and slowly finds ways to nurture hope and maintain his humanity
within the brutal prison walls.

The film adaptation is remarkably faithful to the spirit of King’s work. It perfectly captures the profound friendship between Andy and Red,
brought to life by Tim Robbins and Morgan Freeman’s stellar performances. The film’s major addition is the expanded role of the corrupt Warden
Norton, which strengthens the theme of institutional corruption. However, the book provides more background on secondary characters and the gruelling
details of Andy’s early struggles, which the film necessarily streamlines.

Overall, both are masterpieces. King’s book is a poignant, tightly-written character study, while Frank Darabont’s film is a visually powerful and
emotionally soaring cinematic triumph. I would highly recommend the book to those who love rich characterisation, and the film to virtually anyone —
it is a timeless story about the endurance of the human spirit.
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